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— Focused on Animation of Countenance —

B2, MR, OER
AAUSE CTAZ AFTe d72, ZAUE GAdEa2shs”, 2adera tixjelsa™

Wook Jang(toysguy@daum.net)’, Sung—Kyu Choi(skchoi@star.ks.ac.kr)™,
Tae—Gu Lee(digiani@pusan.ac.kr)™

Tu ZA PAA R AABANA BRI H1 e FEE A Zo] a2 g Fid
742 24 dlolE7t AHg e Joltt FF Ayt ABHQ oA E Hol £of ¥R Rdvhe A
23 24 AA delHeR fZ2S stele SAE 22 A Yot 24 WA $E&Ek} 1
A4S AR st AFH AT o] ZE EAPES FEH WA XYt g o] &4
A Gueke 2 & Aok & =RaAME €2 BF ool holA =A fAe} 7] ofivo]
A AzpEA o) FdES v dc. m3 AAARE FiA oS £ HEE 24 A
AH2 AZE 5 e SA4AAMY 7] ofyrleld Azbgale] &<l kg AATE

m SH0| : 1 ojUdold | REYWX | 3IDARE |

| Abstract , ~ §

Main problem in the domestic motion capture type production is that motion data are used even
in the case when the human sensibility is needed. In other words it fails to give human images
to the work, and production method only use motion capture data unconditionally and impetuously.
Even though motion capture is effective and are various and applicable to various areas, it would
cause enormous lose of capital and manual Iabor if these problems are not solved. In the present
study, we compare motion capture with key animation production and analyze the merits and short
comings of them. Also, we analyze them through the actual production and present the efficient
method of key animation production when the expensive motion capturing devices are not
available.
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