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Research on Georges Schwizgebel's "The Subject of Picture"
— Focus on Deleuze's Frame Theory and Sensibility Theory —

3, A"
Brleyst whetof o) dstay, Fgieh

Dong—Hee Jeong(donghee3@freechal.com)’, Jae-~Woong Kim(kunstoma@yahoo_co.kr)™

Frpsr

ki

B
n
of

8 5ol Zelole) v AFshe Anch ol SR UE Zelde BHSE AL O
9 228 95 AU ek

S ofslolHxr}t 227 4327 o]uA AL AYEE A9 &

24 gztoz WE TAH EHolH BY & gk o] S2=7} AFT ANl o

-
flo
o
ol
o
2
2
N
N
2]
&
lo

g3t 2ol MARAshE FRETh ofnlolde Zajo) ol $aoli
2AYel g Ao Udd F e, S04 gt e FHE SR AT okEee A
§ AL 2t ol AAGHS ZaS) RIS /1S5 Jeehs tesl fuvjo|de Alsh o)

DL ity d
)
g
)
lo

o
o
i}

€ AR oFEEE W oR Zdska glon, AYE e Have] TS 2 tidel tiF F4e) o
TS Fote] ME2E FHOE ARAHT Ao
& =

A9 ARGl e FAlelch. fr3lzAMe) HEL Zoeln Talelitole] Aol
SJste] izt 4HBT 2] A HE Zejely Zale) 2ke] FAo] wE B4 BAL AA} Tele
2 P49 oleld BHL Fael wulzA0e) HFL 2z Ajole] IR} = A Zelgol
AEA AR E el Babe BASER St o) tiare] ik XAAle] 2io) He s gt dArd
sfol ] Z8] A o} & 5 girkn SYx AT, uhe B uzAEe JEL s
542 2% ofjvloldos Zelgst xalg) Aole] B3 BAT gtk ol BH=7} AR AB
AAS BH3} ol A Wl o Foix A sEH BAYE & 5 Ak

m EN0| ¢ | S | TRl Zto] T | AZHS) I |

. Abstract

This is an analysis study about the pictorial frame of Georges Schwizgebel’s animation “The
Subject of Picture”, focusing on Deleuze’s frame theory.

First of all, the shapes in the frame of the animation is the representation of the tactile
sensation from the erased vestiges of the characters. It shows the metamorphosis of the erased
vestiges of the shapes by Deleuze's sensibility theory. Besides, the layout of the animation’s
background has similar property with the aplat which was mentioned by Deleuze. It means that
the background of the animation correspond to the aplat which is other boundary different from
reality, and the character which has the minimum embodiment about the object makes the
shape newly through the distortion of the shape.

Secondly, as the problem of frames in terms of the continuity of time, the meaning in
Schwizgebel’s animation is created by the relation between each frame. It means that the
depiction of the shape itself by the composition between each frame is composed of the frame.
Eventually, Schwizgebel’'s work is the animation which has the characteristic of the modern
cinema and is the crystal depiction that deviates from rules and logics of the object which was
mentioned by Deleuze.

B Keyword : | Metamorphosis | Composition of Between the Two Frames | Continuance of Time |
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