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The cartoon communicates its messages by cartoon semiotics as a vehicle of emotion, face
expression, act, glance, and texts along the story. this style of communication showed in the
cartoon can be defined as "Cartoon communication style; . Since, the cartoon is cultural and
social product, an understanding of "Cartoon communication style plays a major role in
understanding culture and society as well as its production and interchange. To understand
what is the TCartoon communication style; ,systemic and objective research method through

TCartoon Analysis; is required.

The study review cognitive tendency of cartoon expression through semiotic analysis of total
30,081 cuts of Korea, and Japanese published cartoons and consequently, classifies the cartoons
by 3 forms - One-Root, One-Idea and One-Style to encode.
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