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Relationships between Digital Media and Exhibition Design

Methods Development
—Focused on Camera Sensing & Video Input/Output Works—
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Abstract

The promotion of new product is one of most important object for exhibition design. The
majority of conventional exhibition technique has been implemented through one-way
communication. However, using digital technology, development of new exhibition techniques is
necessary for promotion of high—tech products and consideration of the phases of the times. This
paper propose the various possibilities of exhibition design model which is using camera sensing
and video input/output. Interactivity is efficient method to communicate between viewers and
displays. Viewers can be participate actively and exhibition goal will be accomplish through this.
Using camera as visual senses, video input/output technique is offered not only introducing new
product but also entertaining viewers through various ways of representation. Physical
experience and learning process can be expected from the exhibition space and the object. The
classification of the artist who are using video input/output technique and exhibition examples
are described. The collaboration on a work with the new media artist and the exhibition design
will be complement each other. It will be solved the problems of realization and corporation of
idea and technology.
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