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Prints as Avant—garde Language of Mass Culture
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Abstract

Prints in the contemporary art has the radical aspects at not only to maintain the
characteristic of printmaking in a field of visual image but also to fulfill and communicate a
desire of the public. We can see this from the change of the printmaking forms among the
alternation of diverse expression methods and media such as from the line-cut at the
Renaissance to colored print process, photography, the beginning of 20th century cartoons,
advertisement, art, and graphic poster. From that, we can understand the printmaking as a fluid
media, not fixed, has finely accomplished its functions as an act of visual language to smoothly
communicate with the individual desire and character than word or language at the complex
and various cultural surface.

This study is focused on that prints as an avant-garde language in popular culture. Therefore,
I have examined the following two aspects. First, with focussing at the specific characters of
the graphic posters, I try to define the differences between language and visual language and
the effect from it to our emotional perception and behavior with the politic and economic point
of view. Second, how has the printmaking art as an fine arts finely accomplished an linguistic
action. These are the purpose of this study.
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