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i Abstract

This paper introduces the secondary cultural productions of game fandom that have been
underestimated. The participatory cultural activities of game users are broadly expanding owing
to machinima technology based on game engine. It allows gamers to make the three dimensional
digital animations simple and easy way. This paper studies that how simple game consumers
change their role as producers through machinima. This study is focused on the relationship
between polysemy of participatory Machinima and former fandom’s the secondary culture studies
using ethnographic research method. It is to clarify relationship between the game users’
psychological motivation for culture practice and the machinimas. We verify practically the
machinima’s effects on fandom culture through analysing viewers’ reaction using replies on the
machinimas and then find out machinima is a very important tool for expanding the game culture
realm as the main body.
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