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Colors in Narratives of 3D Animation
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In directing a film, aesthetics are use for visual manifestation of narratives to audiences.
Especially, colors have important roles in that process to express emotions and to convey the
story. For 3D animation, they may play even more important roles due to the nature of colors
being generated by computers. This paper studies the relationship between narratives and
colors by analyzing how colors change by the rise and fall of tensions in narratives, and by

investigating how emotional expressions are affected due to color changes.
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