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Theoretical Re—inquiry on Gilles Deleuze’ s Thought about Alfred Hitchcock’ s

Film
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Abstract

This paper has conducted a theoretical re-inquiry on Gilles Deleuze’ thought about Alfred
Hitchcock™ film based on the image of thought in relation with the concept and theory about
film. So, the purpose of this article is to explore that film can acquire the academic significance
as a philosophy including an academic denomination of social science and Arts. According to
the findings, Gilles Deleuze appeared that A. Hitchcock used the mental-image which can
transform the perception-image, the action-image, and the affection-image in film and make the
relation including the way which it is developed between character and event. Also, as the
mental-image can change the meaning of film, camera is the essence and mental referent. And
the mental-image makes the other images a specific frame, permeates into image and
transforms it. This paper sets limits to some problems that Deleuze's thought about film
generalizes to filmic theory, but has a importance to inquiry new research as a theoretical

introspection for the practical discussion about the relation between film and philosophy.
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