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A Study of Space Planning Process in Stereoscopic 3D for Narrative Immersion
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Abstract

In the 21th century, audiences were fascinated with stereoscopic 3d in the theaters again. Since
2009, interest in stereoscopic 3D had been increased explosively, but shortfall in stereoscopic 3D
contents is yet to be solved. However, despite shaky conditions in broadcasting businesses,
stereoscopic 3D movies are released steadily in Hollywood. And the movies with strong
storytelling are performing in the film market, so common point among them is that stereoscopic
3d techniques are used for subserving narrative immersion effectively.

Therefore, stereoscopic 3D techniques will be helpful for enhancing narrative immersion. So
I researched relations between immersion and stereoscopic 3D, and proposed space planning

process for enhancing narrative immersion in stereoscopic 3D.
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