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 요약

플롯과 캐릭터,주제(사상)는 극을 구성하는 가장 기본적인 요소이다.드라마의 구조가 공고할수록 이

세 가지 요소들은 서로 긴밀하게 작용해 내러티브를 형성한다.이 중에서 플롯은 사건과 캐릭터를 연결시

키며 주제를 드러내는 가장 중요한 요소라 여겨진다.그러나 시나리오 창작 단계에서 작가들은 이러한 플

롯의 역학을 조절하는데 흥미를 잃을 때가 많다.관객들이 플롯에 비해 영화의 인상적인 장면이나 사건,

그리고 캐릭터들에 더 집중하고 매력을 느낀다는 판단 때문이다.그러므로 짜임새 있는 드라마 플롯 구축

을위한워크숍은캐릭터의생각과목소리를읽어내는것에서부터시작하는것이바람직하다.주요캐릭터

들을 중심으로 영화 시작 전의 이야기를 고안해 보고,안타고니스트(antagonist)의 시점으로 스토리의 아

우트라인(outline)을 꼼꼼히 재점검해보는 것이 필요하다.이러한 훈련들을 통해 작가와 감독들은 어느 인

물을 주인공(protagonist)으로 선택해야 관객들의 호기심을 효율적으로 자극하고 인상적인 절정과 결말에

이를수있는지확신을얻게되고,영화의실제장면에드러나지않은캐릭터행동의동기와목적을구체적

으로 인지해 사건의 개연성과 그럴듯함(plausibility)을 획득할 수 있다.

■ 중심어 : 플롯 캐릭터 안타고니스트 시점 드라마구축

Abstract

Instrongdramas,pot,character,andtheme,threebasicelementsindramaticstructure,are

effectivelyintegratedforwardsthesamedramaticidea.Plotmightbeconsideredasthemost

importantelementtocombineeventsandcharacter.However,atsomepointofthescript,the

writerbecomeslessinterestedinthemechanicsoftheplot,andthecharacterstakeover,

becauseaudiencesrememberthecharactersorthesituationsmoreclearlythantheplot.

Therefore,theworkshopofdramaticstructurewouldbesuccessfulwhenitstartsfrom

excogitatingthecharacterandthesituation,byimprovising‘voices’ofcharacters,building‘back

story’,andreconstructing‘outlinefrom theantagonist’sview’.Withtheseexercises,thewriter

andthedirectorunderstandthemechanicsofdramaticplottingbycharacterization,which

includethechoiceoftheprotagonist,andthedescriptionofplausibleactionsandthetheme,and

theyconsequentiallyfindthewaytoobtainsolidityandplausibilityinthescenes.
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1. INSTRUCTION: ‘CHARACTER’ into 

‘PLOT’

ThisstudyisbasedontheworkshopthatIhave

thrown at Dong-eui University in Basic

Screenwriting class,not a course in writing

screenplays,butapracticalcourseinexploringstories

witha‘structure’througha‘plot’,and‘character’.

AlexanderMackendrick,awellknownfilmdirector

asSweetSmellsofSuccess(1957),andoneofmost

reliableeducatorinfilm-making,explainedthatplotis

inmanywaysoftheleastimportantofthesethree

basicelementsoffilm.Astory’splotisthesequential

orderingofconnectedeventsandincidents,usuallyin

theform ofcause-and-effect,whichsustainsthe

narrativemomentum.Butintheend,whenagood

storyisover,itisseldomtheplotthatsticksinour

memory,butthesituationsandthecharacters,and

sometimeswhatwecallthethemeremainslonger[1].

Therefore,atsomepointofthescript,thewriter

tendstobemuchlessinterestedinthemechanicsof

theplotthanthecharactersorincitingincident,which

seemsmorerewarding,andlesstroublesomethan

plotting.Butthewritershouldbearinmindthatthe

otherelementscanrarelyholdaudiences'attention

withouttheunderpinningofplot.

Withananalysisoftheabsorbingmoviessuchas

TheThirdMan(1948)[2],SilenceofLambs(1991),Old

Boy(2003),andDarkNight(2008),itisobviousthat

thedramaticplottingdevelopedbywelldesigned

characterizationintriguesaudiencestofollow the

storywithoutanylossofinterest.Deservingly,the

storiesoftheabovecanbecompletelyrestructuredin

anyviewpointofcharacters,from thebeginningto

the end,and they also have the elaborative

antagonistsasmuchasprotagonistsincommon.

Mostofthestudentwriterspresentideasforplots

centeredona‘protagonist’whoisthinlydisguised

versionofthewriter.Thereisnothingwrongwith

this.Becausein‘creativewriting’classesatschool,

studentshavebeenencouragedtowriteaboutthings

from theirownexperience.Ithasbeensaidthat

‘inventionisoftenmemoryindisguise’.Moreover,one

ofthefunctionsofdramaticwritingistopresentto

theworldatlargeideas,attitudesandemotionsthat

expresstheconcernsoftheauthor.Thesemaybe

heavilymaskedanddressedupinnew costumes,

withnameschangedtoprotecttheinnocent.

Butinmostcases,thecommonproblemisthatthe

‘hero/heroine’isquiterecognizableasadisguisedor

idealizedversionofthewriter,buttherestoffigures

arenotfullyrealized.Theprotagonisthastostruggle

toobtain something thathe/sheneeds.Student

writersoftenfailtodescribethenatureofthis

‘struggle’asbeingclear.Theyfrequentlyinsistthat

he/shehasnodesiretobe‘clear’,sotheyarenot

convincedtodisplaya‘struggle’.Thisisbecausethey

don’t entirely understand the other characters,

especially,antagonist,tocausetheobstaclesand

conflictsin theway ofprotagonist’spurposeful

behaviors1.Ifthewriterknowswhattheantagonist

acts for,he/she can design clearly whatthe

protagoniststrugglesfrom,andwhythestoryshould

betoldbytheprotagonist’sview.Thatiswhy

‘plotting’canbedevelopedbythedetailsofcharacter

sketches.

Whenwearefirstthinkingindramaticterms,we

shouldnotconsider‘character’asthepersonality

traitsofapersonwhodoesnothaveanydesireor

targettotakeanyactiontoobtainit.Dramatic

characterisinseparablefromactionwhichis‘away

ofdoingsomething’or‘awayofreacting’,directly

1“Alldramaisconflict.Ifyouknowtheneedofyourcharacter,you

cancreateobstaclestofulfillthatneed.How he/sheovercomes

thoseobstaclesisyourstory.Conflict,struggle,andovercoming

obstacles,bothinsideandoutside,aretheprimaryingredientsinall

drama[3].”
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relatedtotheplot,whensomethingisdonetohim/her

toachievewhathe/shereallywants,evenifhe/sheis

willingtobeatstake.Andtheseactionsandreactions

towardthesuperobjectivebycharacters,called

purposefulbehaviors,composetheplot.Forthis

reason,tobuildthestorywitheachcharacter’sview

ishelpfulwhenthewritergetsintroublewith

plottingduetomissingoutthefactthattheplotis

consistofcharacters’moveswithmotivations.

Thisstudyisdevisedtosuggestanillusionof

exercisestoimprovisethe‘voice’ofthecharacters,

andtoreconstructtheoutlinefromthealternatepoint

ofview,fordramaticplottingbycharacterization

duringtheprocessofrevisingthedraft,withthegoal

ofintriguingtheaudiencethroughthewholestory.

Anditcanalsoexplainhowthecharacter,thepoint

ofview,affectsthedramaticstructureaswellashow

muchitisinseparablefromthetheme.

2. CASE STUDY OF THE THIRD MAN

For the process to develop the plot by

characterization,IdiscussthecaseofTheThirdMan

(1948),withthebackstoryandthereconstructed

outlineofTheThirdManbythereversepointof

view,HarryLime’s,toexplainhowthistrainingmake

thewriterrealizetheconstructiveproblemofweak

plotandfindthewaytobuildthebetterstructure.

ThereisnodoubtthatTheThirdManhasbeena

greatmodelforscreenwritersforseveraldecades,

owingtothewayGrahamGreenewrotethescript.

Greeneactuallythoughtoftheaudiencewhilehewas

writinganovelforthemovie.Hestructuredtheplot

forthestorybywritingtheoriginalnovelfirst,and

thenwrotethetreatment,andfinallyfinishedthe

scriptofTheThirdMan2.From thenoveltothe

2“TheThirdManwasneverwrittentobereadbutonlytobeseen.

-Tomeitisalmostimpossibletowriteafilmplaywithoutfirst

writingastory.Evenafilm dependsonmorethanplot,ona

certainmeasureofcharacterization,onmoodandatmosphere-and

script,thereweremuchdiscussionbetweenthewriter

andthedirector,CarolReed,aboutcompilingevents

with character’smotives,including thedramatic

ironiesandtheending.

2.1 Characters’ Description 

In ordertostructurethedramaticplot,both

directorsandwritersarerequiredtostartwithan

inventory ofprincipalcharacters including their

motivations,ages,fearandrelationshipwithothersas

follows:

(1)HollyMartins(JosephCotton)asprotagonist,

aCanadian,agedabout35.Heisanunsuccessful

writerofWesternswhohasneverseenacowboy.He

hasbeenofferedajobtowritepropagandafora

medicalunitthatHarryrunsinVienna.Hollyisa

simplemanwholikesdrinksandgirls,withmore

couragethandiscretion.Hehashadagreatloyalty

towardsHarry,andithasevenconditionedhis

blunderings.HisloveforAnnaarisesfromthefact

thatsheshareshisdevotiontoHarry.

(2)HarryLime(OrsonWells)asantagonist,a

completelyunscrupulousandamoralcharacterwho

hasagiftofmakinghimselfattractivetoothers,

exploitingtheirloyaltytohim butquitereadyto

betraythem forhisadvantage.A light,amusing,

ruthlesscharacter,andalwaysbeenabletofind

superficialexcusesforhisownbehavior.However,he

hasneverfeltaffectionforanybodybuthimself.He

hasrunhismedicalunittohelphisracketindiluted

penicillin.

(3)AnnaSchmidt(AlidaValli),anEstonianand

theseseemtomealmostimpossibletocaptureforthefirsttimein

thedullshorthandofascript.Onecanreproduceaneffectcaught

inanothermedium,butonecannotmakethefirstactofcreation

inanothermedium.Onemusthavethesenseofmorematerialthan

oneneedstodrawon.'TheThirdMan',therefore,thoughnever

intendedforpublication,hadtostartasastorybeforeitbegan

thoseapparentlyinterminabletransformationsfromonetreatment

toanother[4].”
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officiallyaRussiancitizen.Shehasbeenlivingin

Viennaandworkingasasmallpartactressunderthe

protectionofforgedAustrianpapersprocuredby

HarryLime.ShehasbeenusedbyHarryasacontact

withHarbin.UnlikeHolly,shehasfewillusionsabout

Harry.Shehaslovedhimforwhatheis,andnotfor

whatshehasimaginedhim tobe,andhisdeath

leaveshercompletelyindifferentastoherownfate.

(4)ColonelCalloway(TrevorHoward),incharge

oftheBritishmilitarypoliceinVienna.Amanwith

abackgroundofScotlandYardtraining;steady,

patientanddeterminedinhiswork.Heisalways

kindlyuptothepointwhereitinterfereswiththejob,

Henevergetsangry,andregardsHollywithamused

tolerance.

(5)SergeantPaine(BernardLee),anex-London

policeman has the same professionalcalm and

patienceastheColonel,fortheyarefromthesame

school.HeistheonlymaninViennawhoknows

Holly'sbooks,andheadmiresthem.

(6)Dr.Winkel(ErichPonto),Harry'sdoctor,

confederate,andpartoftheconspiracy,whichstaged

theaccident.Heisveryprecise,neat,cleanand

unforthcoming.Heisacollectorofreligiousartifacts

withoutanybelief.Hesignedthedeathcertificateso

thatthebodyofHarbincouldbeburiedasHarry

Lime.

(7)BaronKurtz,HarryLime'schiefconfederate.

Anaristocratwhohascomedownintheworldand

nowplaystheviolinattheCasanovanightclub.He

managestokeepacertainfadedeleganceandcharm,

butlikehistoupee,itdoesn'tringquitetrue.

(8)Popescu,akilleroftheHarry’sgroup.Heis

verytrustworthywithtousledgrayhairandkindly

long-sightedhumanitarianeyes.

(9)ThePorter(PaulHoerbiger),anelderlyman

employedintheblockwhereHarrylived.Heisa

cautiousandnervousmanwhodoesnotwanttoget

involvedinanything.Heheardoftheaccident,and

sawthebodycarriedbythreemen.Hisevidenceat

theinquestwouldhavebeenofgreatvaluebuthedid

notcomeforward.

(10)Crabbit(HydeWhite)hasbeenshiftedfrom

regimentaldutiestotheculturalre-educationsection.

Heisgladforthatbecauseitenableshimtoeatin

Austrianrestaurants.

(11)JosephHarbin,hasdisappearedwhenthe

storyopens.HewasHarry'sagentinobtainingbut

turnedinformerontheracketeers.

2.2 Building ‘the Back story’ 

Tobuildthe‘backstory’beforetheactualstory

beginsin themoviehelpsthewriterkeep its

believabilitytointerweaveeventsandcharacterswith

causesandeffects.Anditalsogivestheguidelineto

figureoutwhichpointofview canattractthe

audience’sinterestmorebyrisingtheircuriosityand

‘willingsuspensionofdisbeliefforthemoment3’,

usingtheplausibleset-upsanddramaticironies.The

followingisthebackstoryofTheThirdMan:

HollyMartins,aCanadian,wasatschoolwith

HarryLimeintheirescapades.Harrywastheleader,

andHolly'hero-worshipofHarrystillremains.Holly

becameapulpwritertowriteWesterns.

HarryremainsinViennaafterthewaranddoes

wellintheBlackMarket.PossiblythroughDoctor

Winkel,hediscoversthemoneytobemadeoutof

penicillin,pilferedfrom Army suppliesandthen

dilutedforscaleontheblackmarket.Kurtzand

Popescuarerecruitedintheracket;itsfrontisa

‘volunteermedicalunit’.TheyhaverecruitedJoseph

Harbin,amedicalorderlyinthehospitalandthe

3“Itwasagreed,thatmyendeavorsshouldbedirectedtopersons

andcharacterssupernatural,oratleastromantic,yetsoasto

transferfromourinwardnatureahumaninterestandasemblance

oftruthsufficienttoprocurefortheseshadowsofimaginationthat

willingsuspensionofdisbeliefforthemoment,whichconstitutes

poeticfaith[5]”
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sourceofstolenpenicillin.Limealsodealswithforged

papers.HehassuppliedafakepassporttoAnna,the

Estoniansmallpartactress,arefugeefrom the

Russians.AnnahasfalleninlovewithLime,though

shewaswellawareofhiscriminalconnections.

Inneedofsomeonehecantrust,Harrywritesto

hisoldschoolfriend,Holly,tellinghimtojoinhimin

Vienna.Usingthe‘volunteermedicalunit’excuse,

HarrysuggeststhatHollycanbeusefulasawriter

ofbrochures.Hewillexplaintherealnatureofthe

workwhenHollyarrives.

Inthemeanwhile,ColonelCallowayassistedbythe

Sergeant,isgettingclosertoHarry.Theyhavetraced

thesourceofthestolenpenicillintoHarbin.With

pressure,Harbinturnsinformer,leadingthem to

Kurtz,andtoHarry.Theyhaveanincriminatingnote

signedbyHarry.

Harryisbynowundercover.Hehasretreatedto

theRussianzonetobeoutofreachofCalloway's

investigation.HeleavestheapartmentintheBritish

zoneinthehandsofthePorterandhiswife.The

wife,atleast,knowsallabouttherackets.Sheknows

andtoleratesAnna,wholivedwithHarrythere.

HarryhearsofHarbin'sassociationwithCalloway,

orsuspectsit.KnowingthatHarbinwouldnotmeet

him,HarrywritesalettertoAnna,instructinghereto

contactHarbinandpresumablytobringhim toa

rendezvous.

Harbiniskilled,eitherbyHarryorbyothers,at

Harry'sinstruction.Whetherpremeditatedornot,

Harbin's murder means that Harry ought to

disappear.So‘theaccident’isdevised.Itisplayedout

forthebenefitofwitnessesinthestreet.TheCaris

drivenbyHarry’sowndriver.Harryappearstorun

acrossthestreettogreetPopescuandseemstobe

killed,orfatallyinjured.Themomentischosenwhen

nobodyactuallycouldseethecarthathitHarry.The

bodyofHarbin,perhaps,wasinthecarandwas

swiftlysubstitutedforHarry.ThusHarryhimself

was‘thethirdman’astheydraggedthecorpseinto

the alleyway.DoctorWinkel,very conveniently

appearingonthescene,identifiedthecorpseasHarry,

tookchargeofit,madeoutthedeathcertificate,and

arrangedfortheburial.

Theporterheardtheaccident,butdidnotseeit.He

sawonlythethreemenwiththebody.Theporterdid

notvolunteertoattendtheinquestandmayormay

nothavehadsuspicions.Hiswifewouldcertainly

havekepthimoutofit.

Harry has also meanwhile realized thathis

girlfriend,Annaknowsrathertoomuch.Hetakesthe

precautionofinformingonhertoRussians.Ifsheis

arrestedasarefugeewiththefalsepapersthathe

supplied,shewillbedemandedbytheRussiansand

willthusbeoutofthereachofanycontinuing

investigationbyCalloway.

Harryhasbeentoobusytoworryaboutthe

imminentarrivalofhisoldfriendHolly.Hollyhasthe

addressoftheapartmentinBritishZone.Andifhe

turnsupthere,HarrywillhearofitthroughKurtzor

WinkelwhoareintouchwiththePorterandhiswife.

Thefilmbeginshere.PresumablythroughWinkel

orKurtz,HarryhearsthatCallowayseemstohave

pickedupHolly.PerhapsKurtzorWinkelisshrewd

enoughtofollowCallowayandhasfoundoutwhere

Hollyhasbeentaken.Kurtzphonesthehoteltomake

contactwithHolly,justincase.

Atthesceneofcaraccident,thecriticalmechanic

ofplottingbycharacterizationcomesthroughback

storybuilding.Thatistochoosethemainpointof

viewwhichmeanswhosestoryitshouldbe.V.F.

Perkinsattemptsacapsulesummaryofwhathetakes

tobeessentialtoourunderstandingofnarrativefilm.

“Whatweseehereinanalyzingfilmsignificanceis,

primarily,awayofseeing;thedirectregistrationand

embodimentina‘secondaryworld’ofapointof
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view[6].”Filmshowsus‘awayofseeing’thatthe

storyandmeaningwefindinthetextispresented

from aspecialpointofview.Infact,theoverall

contentofthefilmmaybeasmuchafunctionofthis

representedwayofseeingasitisafunctionofthe

significanceofthenarrativeframework[7].

Infiction,whotellsthestoryandhowitistoldare

criticalissuesforawritertodecide.Thetoneand

manneroffilm,andevenitsthemeandmeaning,can

changeradicallydependingonwhoistellingthe

story.Thewritershouldremembersomeone,whois

tellingthestoryfromhisorherownpointofview,

isalwaysbetweentheaudienceandtheactionofthe

story.Thisangleofvision,thepointofviewfrom

whichthepeople,events,anddetailsofsceneare

viewed,isimportanttoconsiderwhenwatchinga

film[8].

Therefore,thewriterandthedirectorshouldmake

adecisionwhichpointofviewcanmakethedramatic

peripetyattheending4,andmorecomplex‘dramatic

ironies’tocreatethegreatmomentofdiscoveryatthe

climax.IsitHolly’sorHarry’s?IfHarrywasa

protagonist,audiencesknowwhothethirdmanisas

soonasthestorystarts,andthenthetitleofthis

moviemightnotbeefficienttokeeptheaudience’s

curiosities,sincetheplotcan’tcontainthecoreofthe

movie,‘thechase’forthetruth.Formoreinteresting

process,TheThirdManchoseHollyforustofollow

thewaytoseekthetruthaboutHarryLime’s

death[10].

Theporter’swifeisthechannelthroughwhich

Winkel,Kurtzorwhoever,passestoHarrythe

informationthatHollyistryingtoinvestigatehis

untimelydeath.Popescuispresumably,sentbackto

4“Aperipetyisthechangeofakinddescribedfromonestateof

thingswithinaplaytoitsopposite… ADiscoveryis,asthevery

wordimplies,achangefromignorancetoknowledge… Thefinest

formofDiscoveryisoneattendedbyPeripeties,likethatwhich

goeswiththeDiscoveryinOedipus[9]”

contactwithHollyandtodecidewhathastobedone.

WhocutsthethroatofthePorter?Popescu?

Probablyhedoes.Howmuchofthisattheordersof

HarryLime?Itdoesn'treallymatter.Harryismore

theorganizedman,andothersdothedirtywork.

WhydoesHarrycometowatchAnna’swindow

whenHollyisvisitingher?Whydoeshemeetwith

HollyintheWheel?Ontopoftheassignmentto

characters,thebackstorycanbringthekeyquestions

fromtheoriginaloutline,tosearchforthepurposesof

characters’action,which draw the audience’s

sympathiesforbothprotagonistandantagonist.

2.3 Reconstructing the story with the 

Antagonist’s point of view for 

Plausibility

SolSteinexplainsinhisbook,SteinonWriting

thatthestorycangoforwardstepbystepasthe

characters’desiresorneedswhichbringstheconflicts

bywayofobstacles.Wearedriventhroughlifeby

ourwantsandneeds.Sothecharactermustbe

motivatedbywhattheywant.Thedrivingforceof

charactersistheirdesires.Themostinteresting

storiesinvolvecharacterswhowantsomethingbadly.

Themorethey want,the biggertheaudience

interests.SolSteinsuggeststhewritertorelatethe

character’sdeepestdesireandtothecharacter’s

fundamental difference from other characters,

especially,theantagonist5.

Whenthewriterstartstoexplorethestory,heor

sheshouldbuildthestoryaroundastrongexternal

conflictagainstawell-definedantagonist.Insteadof

the only bad person,the antagonistmustbe

consideredasthemainsourceofoppositiontothe

protagonist.Iftheprotagonistcouldeasilybeatthe

5“SolSteineditedandpublishedsomeoftheoutstandingwritersof

the20thcentury,includingJamesBaldwin,DavidFrost,Jack

Higgins,EliaKazan,DylanThomas,LionelTrilling,W.H.Auden,

JacquesBarzun,andthreeheadsofstate[11].”
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antagonist,there would be neitherconflictnor

dramatic moment.No matter how strong the

protagonistis,theantagonistmuststartoutstronger,

withhisowngoalthathepursuesasrigorouslyas

theprotagonistdoes.Thewritershoulddevelopthe

antagonist with the same care as with the

protagonist.Bothactorsandaudienceswouldlovea

greatantagonistascomplexandinterestingasthe

hero,suchasHannibalLecterinSilenceofLambs

(1991),Woo-JininOldBoy(2003),DarthVaderin

StarWars(2005),andTheJokerinDarkNight

(2008).

Dramaticfictionisbasedon‘purposefulhuman

behavior’,whichisdirectedtowardsagoal.Indrama,

wecandefineaction,as‘thehumanwillelevatetothe

levelofdesire,andstrivingtowardsagoal’.And

whenthisactionfromtheprotagonistencountersthe

obstacles,dramaticconflictsarise.MakingDramais

aboutstructuringconflict.Andatthecenterofthe

obstacles,thereshouldbetheantagonisttocause

themwithanotherpointofview6.Iftheactioncame

outofthe antagonist’s desires captures more

sympathyfromtheaudience,thedramaticstructure

getsstrongerandmoreplausible.Thisiswhythe

characterizationisprofoundlyconnectedtotheplot.

Weshouldalsolookfor‘pointofview’inthestory

bytheoutlinemorespecificallythantheroughchoice

ofprotagonistfrom ‘buildingbackstory’exercise.

Throughwhom doyouwanttoexperiencethe

events?Itispossibletopresentthescenemoreor

less‘objectively’fromthe‘third-person-viewpoint’of

adisinterestedobserver.

Thepointofviewinliteratureandinfilmdoesnot

necessarilyremainstable,consistent,throughouta

6“Dramaisagreatwaytoexploreconflicts–afterallmostdramas

areaboutconflict!Youcanusedramatoexpressdifferentpoints

ofview,toexplorefeelingsassociatedwithasituation,toproblem

solve and to discover more imaginative and creative

resolutions[12].”

workasitdoesinWilliam Faulkner’snovelThe

Sound and the Fury7.Moreover,it is quite

permissibletoshiftthe‘empathy’fromthecharacter

tobeginthescenetoanotherfigure,astheaction

progresses.Ontheotherhand,itseemsthatscenesin

which thewriterand directorwish to involve

audiences’feelingsaremoreeffectivewhendirector

designsthestagingandthecameracoveragesothat

thereisaconsistencyinouridentification.Bythe

way,inthis‘identification’,itisbynomeansessential

thattheviewpointtakenisthatofthecharacterwho

ismostadmirableand/orworthyofoursympathies.

However,weshouldbecarefultoavoidmakinga

hastydecision,especially,ifyouhaveatendencyto

‘identify’withthepersonwhoismostsimilarto

yourself.Malewritersareveryapttoseesituations

from theviewpointofmen,femaleonesfrom the

femininepointofview,butyoushouldnotforgetthat

themajortaskofbothwriteranddirectoristo‘get

insidetheskin’ofallofthecharacters.

Inthisreason,thedirectorsandthewritersshould

exerciseasortof‘schizoid’abilitytoseealternately

from contradictoryattitudesforbuildingcharacters

andstory.Thisisanillusionofanexercisethat

writersmighttryonotherfilms.Itisaveryrough

outlineofhowthestorycouldbetotallyreconstructed

fromthedifferentpointofview,theantagonistHarry

Lime’s,inTheThirdMan:

(1)TheReichsbrueckeriverdividestheBritish

sectorofoccupiedViennafromtheRussian.Alarge

AmericancariswaitingontheBritishendofthe

bridge.TheDriver,atoughViennese,reactsashe

seesafigurecomingacrossthebridgefrom the

Russianside.

(2)Heisatallman,wearingasmartblackovercoat

7“ThefirstthreesectionofTheSoundandtheFuryarenarrated

byeachoneofthreedifferentcharacters(theCompsonbrothers),

withthefourthsectionnarratedfrom athirdpersonomniscient

pointofview[13].”
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againstthecoldwind,ofwhichcollarturnedupand

hishatatajaunty angle.Hewalksfastand

cheerfully.Asweseehimmoreclosely,wenotethat

hiseyesarealertandreadytonoteanyonewho

observeshim.

(3)TheDriverstartscar,andmovestomeetHarry,

barelystoppingasHarryslipsintotheback.Harry

instructshisman.“Gotothetheater.I'vegottodrop

somethingoffforAnna.”

(4)AtthestagedooroftheTheater,Harry’sdriver

handsinnotetotheDoorman.InGerman,hetellsthe

oldmanthatithastobegivenatoncetoMiss

Schmidt.

(5)AnnaSchmidtisputtingonmake-upforthe

matineeperformance.Thereispleasureinherfaceas

sherecognizesthehandwriting.Sheputsonthe

shabbyraincoatthatservesasherdressinggownto

godowntothehallway.

(6)Asshedialsanumber,sheconsultsthe

contentsofthenote.ShealsoglancesattheDoorman.

Shelooksuncomfortablebecausesheworriestobe

overheard.ShecallsaJoshepHarbin.

(7)InBritishArmyhospital,Harbinisamedical

orderly,workinginthestores.Heistoldthatayoung

ladywantshimonthephone.Ashegoestotakethe

call,Harbinseemsnervous.

(8)Wedonotheartheconversation.Butwhenhe

comesoutofthebooth,Harbinisevenuneasy.He

doesn'treturntothestores.Helightsacigarette,

worriesforafewmoments,thenreturnstothephone

tomakeanothercall.

(9)ThiscallistotheBritishMilitaryPolice,the

crampedanduntidylittleofficesharedbyColonel

CallowayandSergeantPaine

(10)TheSergeanttakesthecall.HetellsHarbin

thatCallowayisnotin.He’sincourt.Harbinsays

he'llphoneagainlater.

(11)TheeveningperformanceattheTheater.Anna

isonstage.Thepieceislightcomedyinperiod

costumetowardstheendofthefirstAct.Annasees

HarryLimeatthebackofthestalls.

(12)Comingoffstage,shehurriestoherdressing

roomtochangeasquicklyaspossible.Aknockather

doorisonethatsherecognizes.Sheopensitand

embracesHarryashecomesinside.

(13)Shehadnotbeencountingonseeinghim

tonight.“Don’tyouhavetomeetsomebody?”Harry

shrugsthisoff.“It’ssomethingPopescucanhandle.”

Annaismildlycurious.“Istherenothingwrong?The

manonthephone,Harbin,hesoundedasifhewas

scared.Hedidn’tknowifhecouldmanagetocometo

themeeting.”

(14)Harryreassuresher.“Harbinisinalittle

trouble.Icanlookafterit.”Harrygivesafake

passporttoAnna.Shestudieswithincredulitythat

amuseshim.Andhe’stakingheroutfordinner.

(15)TheCasanovanightclub.BaronKurtzleadsthe

three-pieceorchestra,andhereactsasHarryand

Annaenter.PlainlytheBaronwantstotalktoHarry.

So,havingorderedthewine,Harrymakestheexcuse

ofgoingtotheMan’sroomandtheBaronfollows

himthere.

(16)Theirexchangeinthewashroom isbrief.

KurtzreportsthatHarbinwasn’tattherendezvous.

WinkelsentPopescuofflookingforhim.Itlooksas

iftheirsuspicionswerecorrect.

(17)HarryreturnstoAnna.Heispreoccupiednow

andshesensesit.Shehasbeenwonderingifthereis

troubleforHarryinVienna,hemighthavetoleave.

Nowthatshehaspapers,shecouldcomewithhim.

Harryisdubious.“Butthereareproblems.It’snotso

easytowrapupandwalkaway.Therearesofew

peopleyoucantrust.”Annaaskshimifhehashad

anyreplyfromhisoldfriend.Harrysaysthathewill

arriveinthenextcoupleofdays,butthatwon’tsolve

theimmediateproblem.
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(18)Theyareinterruptedbyappearanceofthe

Driver,Willy.Hebringsamessagefromtheothers,

sayingthey’vegotHarbin.Harryhadbettercome.

HarrytellsAnnathathewillpickherupatthe

theatertomorrownight.

(19)Harbinisdead.Popescuhadtokillhim.Harbin

admittedthathe’dbeentalkingtothepolice.

(20)Arrivingbackathisflat,HarryfindsPopescu

andDoctorWinkelinapanicofrecrimination.The

Doctorisblaming Popescu fortheunnecessary

murderofHarbin.PopescuisthreateningtheDoctor

ifheturnsinformer.Harryistheonlyonewitha

clearhead.IfHarbintoldthepoliceanything,thenit

wasabouthimself.OnlyHarryhaddealtwithHarbin,

soit’sHarrythatthepoliceareafter.AndHarryhas

todisappearalongwithHarbin.

(21)Harrychecksthecorpsethattheymustfind

somewaytodisposeof.ItisaboutHarry'ssize.

(22)Nextmorning,theDoctorattheBritishArmy

hospitalhasvisitors,SergeantPaineandColonel

CallowayoftheInternationalPoliceCommission.

(23)Theyhavealreadyfound,thatJosefHarbindid

notreturntohishomelastnight.Andthismorning

hasnotreportedforduty.Theyhadconversations

withHarbin,andneedtohavemore.Callowaywould

notliketohavetheDoctorexplainhowacheckis

keptonthesuppliesofdrugstothehospital.

(24)Thesamemorning.HarryLimegivesa

shoppinglisttothewifefortheporterbeforeshe

leavesforthemarket.Healsoinstructstheporterto

movesomeofthefurnitureintheroomwithwindows

thatoverlookthestreet.

(25)Thisleavesunattendedtheporter’scubiclein

theentrancetothebuilding.Harryloitersfora

moment,watchingthestreetandcheckinghiswatch.

Therearefewpeoplearound.

(26)Harrymoversintothestreet.Atoneendofit

isasmalltruck;werecognizeitisHarry’sdriver,

Willy.TheonlyotherfiguretobeseenistheBaron

whoisfeedingsomepigeonsnearthebaseofthe

statueoppositeHarry’shouse.Asthetruckstarts

downthestreet,theBaronleavesthebirdsand

movestowardthehouse.

(27)Intheroom above,theoldPorterhearsa

suddensound,ascreenofbrakes,presentlyrunning

feetandagitatedvoices.Heopensthewindow.

Directly below is the accident.The truck has

swerved,buttheman'sbodyhasbeeninjuredis

spread-eagledbesideit.

(28)Somepeoplearehurryingupfromtheother

endofthestreet.Oneofthem isDoctorWinkel.

Therearethreemenaroundthebody,thedriver,the

Baron,and‘thethirdman’whomweseeonlyinback

view.Thebodyof‘HarryLime’isidentifiablebecause

oftheblackcoatandhat,buthisheadhasbeen

brutallycrushedbytheimpactwiththetruck.A

womanwhohascomeoutofadoorwayishaving

hysterics.DoctorWinkel,pushinghiswaypastthe

others,identifieshimselfasadoctor.

Atthispoint,thestorycouldcontinue,dealingwith

thesameeventsofGrahamGreen’sscript,butseeing

theeventsfromthepointofviewofHarryLimeand

hisconfederates.Foryourreference,thissceneinthe

realmovieshowsHollygoestothefuneralandsees

Annathere,whorejectstoputsomeearthonHarry’s

coffin,andleavesalone.Hollytakesthefavorofa

ridefromCalloway,andpassesbyAnna.

(29)Thefuneral.KurtzandDoctorWinkelobserve

thatHollyMartinsarrives,andColonelCalloway

makescontactwithhim.

(30)WinkelandKurtzmeetwithHarryatthe

bridge and hold counsel.How much does the

AmericanknowaboutHarry’sViennaactivities?How

muchcouldCallowayfindoutfrom Holly?Harry
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reassuresthemhehastoldHollylittleornothing.But

justtobesafe,itwouldbebestifHollyreturnshome

assoonaspossible.SoKurtzistoldtokeepHolly

undersurveillanceand to contactwith him at

whereverhestays.

(31)ResumetheexistingstoryasKurtzphones

throughtoHollyMartinsatthehotelandmakesan

appointmenttomeethim.ThescenesofKurtzand

Hollyatthecafe,andlateroutsideHarryLime’s

apartmentmightplayexactlyaswritten.Butwe

mightseethatKurtz,andpossiblyWilly,keepHolly

underobservation.

(32)Popescu,isprobablythekillerofHarry’s

organization.OnhearingthathisoldfriendHollyis

irritatinglyunwillingtofollowboththeadviceofthe

BritishpoliceanddoctorWinkel,andislikelytoget

toomuchinformationfrom thePorterwhichis

transmittedtoCalloway,maypromptthepoliceto

suspectthings,HarrywouldinstructPopescutotake

careofthePorter.

(33)ThePorterismurderedbyPopescu.

(34)ButAnnastillremainsaproblem.Harrylikes

heruptothispoint.Butthatdoesnotmeanhewould

bewillingtoriskhislifeforhersake.She,likeHolly,

isatleastanembarrassment,ifnotadanger.Living

nowintheRussianzone,Harryhascontactswiththe

RussianPoliceauthoritieswhosetacitprotectionhe

needs,justsothattheywillnotinformtheirBritish

counterpartsthatHarryisstillaliveandmayeventry

tocontinuehispenicillinracketwhileheoperates

from theRussian sector.How can Harry give

evidencetotheRussiansthattheyshouldmakeuse

ofhimandprotecthimfromtheBritish?Whatcanhe

offer?PerhapspoorAnnahastobesacrificed.

(35)Harryisundecidedwithasmalltwingeof

conscience.Theremaybeanotherway.Perhaps

HarryshouldvisitAnnatoencouragehertobolt

Viennawiththepassportprovidedbyhim.

(36)Atnight,HarrycrossesintotheBritishzonein

ordertoseeAnna.ButhefindsHollyvisitingher

with flowers.Harry’sfeeling isambivalent.He

wouldn’tbesurprisedifAnnawastalkingupwiththe

dumbandsentimentalHolly.

Inthealternatepointofview,Hollybringsflowers

toAnnatosaygood-bye.Hetriestoplaywiththe

cat,butitrunsaway.Annaletshimknowthecat

onlyplayswithHarry.HollyproposesAnna,but

Annarejectshim.Outside,aguyapproachesAnna’s

apartmentandseesHollyleaningoverthewindow.

Herunsintothedarkshadow atthegateofthe

building.Thecatseesthelegsoftheguyanditruns

totheguyandsitsonhisfeet.

Ifbothsceneswereperformedonthestage,there

wouldnotbemuchdifference.However,iftheyare

onscreen,theaudiencewouldidentifythemselves

withHarryinthescene(36),whereas,theywoulddo

withHollylater,owingtocinematiclanguagesuchas

screen sizes,angles,frames,colors,and other

technicalskills only used forthe screen.For

illustrationexample,thescene(36)wouldstartwith

HarrywalkingacrossandstoppingtoseeHolly.But

theHolly’sPointofviewwouldshowHollyholding

theflowersforAnna.Hence,thechoiceofa

protagonistisveryimportantnotonlybecausethe

audienceseesandhearsthroughitseyesandear,but

alsobecausethemore,earlier,andbiggeraudiences

seethecharacter,themoreandsincerertheycare.

(37)Unfortunately,whilewatchingfromadoorway

outsideAnna’sapartment,HarryisfoundbyHolly

becauseofthecat.Harryruns,followedbyHolly.

Reachingthesquare,Harryusestheescaperoute

downtothesewers.

With Holly’sview point,in thestreet,Holly,
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confusedanddisappointed,walksawayfromAnna’s

apartment.Hehearsthecat’ssoundfromadoorway,

andfindstheguystandingunderthedarknessatthe

gate.Hollyshoutsathim,“whataspy!”anditmakes

aladyupstairsgetsannoyed.Whensheturnsthe

lightonforcomplaining,itlightenstheguy'sface.

HollydiscoversitisHarry.HarrysmilesatHollyand

thecarcomesby.HollyfollowsHarry,butreaching

thesquare,helosesHarry.

Now,the question broughtafterback story

building,‘whydoesHarrycometowatchAnna’s

window whenHollyisvisitingher?’getsaclear

answer,sinceweknow whatHarrywantsofthat

momentbytheexerciseofreconstructingtheoutlines

withhispointofview.Itisinvisibleonthescreen,

butthewritershouldknowthemotivationofevery

singlebehaviorbyeachcharacter.Byworkingonthe

invisibleunderpinningsoftheconstruction,thescenes

presentedobtainsolidityandplausibility.Anditalso

makesobviouswhosestorycanattractmorecuriosity

andanxietytodiscovertheguyonthestreetis

Harry.

(38)Nowthesituationisserious.Annahastobe

giventotheRussians.Andit’svitaltocontactHolly

ifonlytofindouthowmuchColonelCallowaydoesn’t

know.

(39)HarrymightbewithKurtzandWinkelasthey

debatethesematterswhenHollyArrivesoutsidethe

Doctor’sflat.HarrywantsWinkeltogetHollyupto

theflat,butHollyseemstobecautious.SoHarryhas

tokeeptherendezvousattheFerriesWheelthat

Hollysuggests.

(40)AftertheFerriswheelrendezvous,wefollow

Harry,notHolly.Hisconfederatesareinpanic.Harry

triestoholdthemtogether.Butwhatworrieshimis

thattheBritishpoliceprovidedAnnawithpapersthat

enablehertoescapefromtheRussians.Whywould

theydothat?

InHolly’sposition,HollygoestoDr.Winkel’shouse

tomeetHarry.Hedoesn'tenterthehouseandwaits

forHarryattheFerriesWheeluntilHarryshowsup.

While they ride the cable cartogether,Holly

discoversthatHarrylosthismoralityformaking

moneyanddoesn'tevencareinnocentpeopledieby

hispenicillinracket.AfterthediscussionwithHarry,

HollyheisnotdisillusionedwithHarry,andhe

realizesthatHarrywilldonothingforAnna.

Consequently,theFerriswheelsceneisthecritical

momenttobringdramaticchangesofcharacter.Holly

finallygetscleareyestoseehow Harryis.Heis

neitherwhatheusedtobe,norwhatHarrythinkshe

is,dullandcredulous.Andwegetthedramaticidea

of‘whydoesHarrymeetwithHollyintheWheel?’

HarrywantstogetridofHolly,thus,thescene

shouldbedesignedtohavemoresuspenseand

intensebetweentwomen’sconflictingdesires8.

(41)ArgumentwithWinkelandKurtzhelpsHarry

getananswer.Possibly,it’sHolly’sdoingthisfavor

forCallowayinreturnforwhat?Information?What

information?WhatcouldHollydoforCalloway?It

couldbeHollyisgoingtooffertoactasdecoy,and

totrytotraphisoldfriend.But,onconsideration,

Harryconvincesthatitwouldbeoutofcharacter.

Hollyisloyalandincapableofsuchdeception.

(42)So,whenHarrygetsthemessagefromHolly,

hedecidestokeeptherendezvous.Atleasthegoes

alongthewatch.WearewithHarryLimeasfromthe

8“Reedcontinuestousethroughoutthefilmfunctionasatropeto

illustratethemoralinstabilityofthefictionalworldofTheThird

ManandthedegreetowhichHolyisoutofhisdepthinhisefforts

toexonerateLime.TheclimaticmeetingofMartinsandtheundead

LimeonaFerriswheelmakesparticularlygooduseoftilted

angles,especiallywhenLimeslidesthecarriagedooropenand

Martinsrealizesitistohisadvantagetotakeagoodholdthrough

thewindowsothathecannotbepushedtohisdeath.ThatReed

skewstheangleoftheseshotscompoundsoursenseofjusthow

offbalanceanddangerousthesituationis.IntheFerriswheel

scenewerealizethatLimeisatthecenterofmuchthatisoffkilter

abouttheViennathatHollyistryingtonavigate[14].”
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vantagepointoftheruins,heseesHollyMartins

arriveattheCafeinthesquare.Harrywaits.But

thenheseesAnnaappear.Thisreassureshim,sohe

venturescautiouslydowntotherearentranceofthe

Cafe.

(43)Itistoolatewhenhediscovershehaswalked

intothetrapthathisoldfriend,nowabetrayer,has

setforhim.Harryescapesandthechaseison.Harry

istrappedinthesewersbythepolice.Hollygetsin

hisway,appealingtoHarrytosurrender.ButHarry

killstheSergeantPaine.HollygoesafterHarrywith

Paine’sgun.Cornered,HarryhearsCallowayurging

Hollytoshoot.Harrywoundedwordlessly,appealsto

Hollytodoso.

Thisisthemajor‘peripety’ofthewholestory.It

hasironiesatmanylevels.HollycametoViennato

findthatHarrywasdead,andthendiscoveredhim

aliveandnow killshim.Hollyhasbeentryingto

provethatHarrywasmurderedinsomesinister

fashion,butafterfindingthatHarryisthereal

criminal,HollybecomesHarry’sexecutioner.

WiththeHolly’spointofview,theendingisthe

funeral,afullcircleofthestory.TheyburyHarry

Limeforreal.AnnaspreadssomeearthonHarry’s

coffinthistimeunlikethebeginning.Hollygetson

Calloway’scartotheairport.Aftertheypassby

Anna,Hollygetsoffthecarandwaitsleaningonthe

treeuntilAnnacomesclose.However,Annagoesby

himwithoutaglanceathim.Hollystartssmoking.

Hereisthesuspense.WillAnnaforgiveHolly?Holly

isleftunsurewhetherhehaskilledhisoldfriendfor

‘ethical’reasonsconcernedwithhiscriminalactivities,

orfor‘personal’reasons,becauseHollyhasfallenin

lovewithHarry’sgirlfriend.

IfthestorytookHarryasprotagonist,audiences

couldnotwatchthisamazingendingwhichissimilar,

butalotdifferentfrom thebeginning,sincethe

characters,especiallyHollyandAnna,havebeen

changedafterallevents.

Thereconstructionofthestoryhastheadvantage

ofdevelopingthepowerfulscenestoremaininthe

audience’smindforalongtime,like‘theFerriswheel

scene’and ‘the ending’of The Third Man.

Additionally,ithelpsthewritertoascertainthe

characters’clearmotivationsandbackgrounds,then

togettheconvincingideawhichpointofviewwould

workbetterforstorytelling,todescribetheplausible

actionsandeventsfrom thoseideas,andfinallyto

createthemomentof‘willingsuspensionofdisbelief’

from theaudience.Thisisanothermechanicsof

dramaticplotting affected by characterization in

many-sidedness.

2.4 Characterization integrated into Plot and 

Theme

ThestorywithHarry’sview inTheThirdMan

wouldn’tmakenearlyasgoodastheonethatGraham

GreeneandCarolReeddevised.Thereasonscanbe

consideredintermsofthreebasicelements,plot,

character,andtheme,becausedramaticstructure

shouldbecomposedbyinteractionofthethree.

WilliamArchersaysthat,“Oneofthecharmsof

dramatic structure is anticipation mingled with

uncertainty[15].”From theaspectofplotting,as

alreadymentioned,Harryhastoomanysecretsto

needdiscovered,whichcandeprivetheaudienceof

thepleasuretoanticipatewhatwillhappenlaterand

whothethirdmanis,andeventuallytodiscoverthe

truthasstorygoesby.Narrativeisderivedfromthe

Latintomean‘knowing’,arecitalofeventsthatare

stronglyrelated,thatactuallycontainswhobecomes

toknow thefact.Thismeanthereshouldbea

narrator,thatis,‘pointofview,and‘whosestory’,in

thewordof‘narrative’itself,todistinguishitfrom

‘story’.Asaresult,theHarry’spointofviewwith
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lessknowinganddiscoveringprocess,subsequently

structurestheweakerdramaticnarrativethanHolly’s

tohavemoremysteryandsuspensewithsufficient

anticipation.

Regardingtocharacterization,thereasontotake

Holly’sstoryisnotbecauseHarryislessattractive

characterthanHolly,butHarrydoesn’thavemuch

possibilitytobechangedaftertheserialeventsthat

hewentthrough,comparedwithHolly,whostartsas

alosertoworshiphisschoolhero,HarryLime,from

thebeginningandbetrayshiminthenameoflovefor

Anna,orofmoralityattheend.Andthisisdramatic

transformofcharactertomaketheaudiencesatisfied

bywatchinganimmaturemangrow upinbetter

ways.

Theme is directly related to the character,

especially,both protagonistand antagonist.The

themeofTheThirdManisaboutonemanrecovering

hisidentificationandthejusticeforthegreatest

number.Thethemeisnotjustathinganauthor

thinksabout.Itsrootsarealotdeeperthanthat.As

everywriterwillsay,thereisnousedecidingona

themeandthentryingtowriteastorytoexposeit.

Inaveryrealsense,thethemechoosesthewriterand

eventhethemeisthewriter,sinceitisthevaluesand

beliefsthatthewritercannothelpbutbringtoinvent

thestory.Accordingly,thethemeismainlyrevealed

bytheprotagonistusuallydevisedfrom thewriter

himself/herself.

InTheThirdMan,bychoosingthepointofview

ofHolly,whostillkeepshisinnocenceenoughto

fulfillthejusticeforthesocietytheaudiencebelong

to,GrahamGreeneandCarolReedcouldcreatethe

properfantasyofthemovies,theessentialbeautyof

fiction,besides,theycouldinventthemoreexciting

andcompellingnarrative.

Assoonasthewritergetsthehook9,he/sheoften

9“Ahookistheconceptofthepictureinanutshell.Itisafreshidea

devisestheroughsketchesofcharactersnext,and

lastlycomposesthegeneraloutlines,‘whodoeswhat

withwhichtowhom[17]?’.Sincethecharacter,the

pointofview,isintegratedintotheplotandthe

theme,theillustratedpracticesabovemightbeuseful

whenthewritergetsintroublehandlingtheroutine

plotandcharacterwithnodynamicchangesand

discovery.Whenthewriterchoosesoneofmain

characters,andthenrewritestheoutlinewithhis/her

viewpointwiththebackstory,theproblemsofthe

storycanbeeasilycomeout,alongwiththeclueto

solvethem.

3. CONCLUSION

Thereareessentiallythreeelementsindramatic

narrativestructure,characters,plot,andtheme.As

simplificationstheseareusefulterms,butdangerous

ifyouthinkofthemasseparate.Theyarereallyno

morethanthreewaysoflookingatthesamething,

thedramaticidea.

If‘character’isthefleshandbloodofthestory,

then‘theme’istheheartandthebrain,and‘Plot’is

boneandmuscle.Themetaphorissilly,exceptthat

itmakesthepointthatallthreearenecessarytothe

organism,andnotcanbeseparatedfromthebodyas

awhole.Certainly,thereareworksinwhichoneor

theotherpredominates.Forinstance,adetective

storymaybeweakinthemeandcharacter,butmuch

strongerinplot.Thedramasthataremostrewarding

seem tobethoseinwhichallthreearenotonly

present,butareeffectivelyintegrated.

Inastrongdrama,acharactershould‘grow up’

through ‘realization (discovery)’ and ‘change

(peripety)’,with the interaction ofthese three

forastorythatinstantlymakesbusinesspeopleinterestedin

readingyourscript,andthenmakestheaudiencewanttoseeyour

film[16].”
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elements.HollyMartinsinTheThirdManhascome

tothedecadentcity,apostWorldWarIIversionof

themoral‘No-Man’sLand’oftheWildWest,in

searchofthesimplisticvaluesofhisadolescence.He

hascometolookforHarry,hisirresponsibleboyhood.

ButHarryisdead,andwhenheisdiscoveredtobe

alive,heisstilldeadinanothersense,becauseHolly

cannolongerfeelthesamewayabouthim.

Thisisbuiltintotheform.Forthefirsttwo-thirds

ofthestory,theactionisregression.Itistheclassic

‘search’or‘chase’throughthemaze.Hollyislooking

forthe‘solution’tothemysteryofthevanished

boyhoodidolandheisdiscoveringthattheHarryhe

remembers was a fake.This is the biggest

‘discovery’,thegreatest‘peripety’,andthefinest

‘dramaticirony’tobuildthewell-woven‘plot’aswell

astodisplaywriter’sdramaticideaandthemeforThe

ThirdMan,whichthecharacterization,mainlythe

choiceofthepointofview,hasmostinfluenceon.

Asthemechanicsofdramaticplottingisrelevantto

exquisite characterization, for the choice of

protagonistandthedescriptionofplausiblesettings

andtheme,theworkshopfordramaticstructure

wouldbesuccessfulwhenitstartsfromdreamingup

thecharacterand thesituation,by improvising

‘voices’ofcharacters.Theexercisesof‘Buildingback

story’and‘restructuringoutlineswithalternative

pointofview’arequiteusefultocheckwherethe

motivations(‘why’)comefrom andwhatkindof

actions(‘how’)couldbedeliveredbythosewhohave

clearcolors and desires,during the reworking

process.

Ifadramatistpracticestoworkoutthescriptin

alternativeformswitheventsseenfromotherpointof

viewafterthefirstdraft,he/sheoftenrecognizesthat

muchoftheactionunseenonthescreenshouldbe

thoughtthrough.Whenthewriteranddirectorwork

quitehardontheinvisibleunderpinningsofthe

constructionsuchascharacter’smotivationsand

backgrounds,thescenespresentedinmoviecan

eventuallyobtainsolidityandplausibility.
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