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Abstract

From a film esthetic point of view, this paper deals with all the sound elements which are
speech, noise, and music for the signification of sound in Hitchcock’'s <Psycho>. The speech
makes a mental image auditory through voice-over, and sometimes it has the indiscernibleness
of life and death to be incarnate. This paper has demonstrated that the noise also can mark
punctuation—narrative boundary besides visual techniques pointed out by Metz, and it cites the
sound of falling water which completes shower scene, offsetting a scream in audience’s mind.
In the music, desire and oppression are symbolized and they are making a dissonance. Upon
occasion, the coexistence of two chords represents duplicity in Norman-mother. Also, the music
may disappear in the way of silence, being mummified in the time paused. Thus, the common

filmic signification of sounds in <Psycho> can be called reconceptualization of the image.
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