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Abstract

In national copyright law, dance is included in dramatic works. Considering the differences of
conception of drama and dance or that of legal handling, however, it is reasonable that
choreographic works be separated; so are the cases of many different developed countries. It is
different that through lines emotion is communicated in drama but through physical movements
in dance. Thus as dance is separated from dramatic works, it is possible to discuss unique
qualities of choreographic works.
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