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Digital Media Convergence and Interactivity in Film Narrative
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Abstract

This study has a main purpose on discussing the issue how the construction of film narrative
will be changed by audience’s desire to intervene into film narrative through the active
participation, out of watching a film passively in movie theater. Compared with the collective
theatergoing experience in big screen was defined as the past cinematic identity, the absolute
value of movie theater fragmented increasingly in the era of media diversification facing with
digital media convergence. As this situation can be compared with "the author’s death” Roland
Barthes predicted on the mono-media of the book, thus, we are to take the time to discuss the
new emerging 'movies’. The most important thing in this discussion is the aspect of the
transformation of narrative in the future screening. Especially, while 3 act structure and
configuration evoking a catharsis in film narrative are elements defining aspect of the past
narrative, then, the future narrative in film will change to the structure interacting with audience
actively. This paper had a discussion how could be possible the aucience interaction in only
movie valuing the passive experientiality uniquely in screening over the other media through
investigating the attempts of interactive cinema so far and the possibility of future.
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