http://dx.doi.org/10.5392/JKCA.2015.15.04.065

5|X|=2 (The Man Who Knew Too Much(1956))
A3t ARCQ| 7|55 B
Semiotic Analysis of Film Sound in Hitchcock's {The Man Who Knew Too
Much(1956))
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Abstract

This study is dealing with sound of Hitchcock’s movie <The Man Who Knew Too Much
(1956)> from Peirce’s semiotic perspective. This paper examined Peirce’s theory prior to
semiotic discussion, and analyzed the three elements of sound(speech, noise, music) depending
on the type of sign that he presented. Music is possible to express emotions as an index through
intervals. The instrument sound under firstness works as the element of narrative and it may
be a dynamic object, transferred to the dicisign of secondness. Also, a word in speech is possible
to represent an object allusively through an icon in the film. Noise and music as an index are
serving to increase the tension of film. Meanwhile, two different genres of music on the
juxtaposition are in charge of narrative function as a dicisign. Thus, Hitchcock’s sound has
various semiotic qualities of signification depending on the context.
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