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Various Applicabilities on Dance Contents through Cases of Gaga
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Abstract

The Purpose of this study is to suggest various kinds of applicability by analyse a case of
application, Gaga movement Language of Ohad Naharin. There are experiences based on
participation on Gaga Workshop in Tel Aviv, 2015, Gaga People Website that Gaga Movement
Ltd. have for running programs, Dance Journals and Theses for materials. As a result, Gaga
was applied to performing arts, education and Tourism. It evolved movement in dance works
and narrowed the distances between dancers and audiences in performing arts. Gaga/Dancers
was for dance education contents for professional dancers. Gaga/people was for Dance education
contents for public. Last, Gaga was applicable to tourism as it combined with regional nature
of desert, in Gaga in Desert. This achievement is originated by the way of Gaga Movement Ltd.
business Most of all, it was the attitude of returning their achievement of dance in art. It is

considered that various kinds of application on dance contents enriches culture in society.
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