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Abstract

Hologram technology is widely applied in entertainment contents for public, no more remained
in specific technological area for minority experts. Expecially, K-POP entertainment contents
increasingly adopt hologram images. These contents use hologram technology as a part to arouse
spectacles or represent idols as hologram characters. In this study, spectacles and aura of K-POP
hologram concerts of SM Entertainment which runs stably in certain period were analyzed, so
that it could recognized the differentiation strategy distinguished only in hologram concerts.
Thus, the setting of hologram concerts alienates seats from the stage so that maximize distance,
and the aura of idol characters strengthens through fantasy of escape from reality. Hologram
concerts maximize fantasy through exposing tricks rather than concealing it. Hologram concerts
enhance image of Korea as ICT leader, overcome physical and geological limitation of ‘Korean
Wave' to globalize, and propose examples of popularization of convergence contents.
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