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Rethinking the Printed Music from the View of Media
—Focused on Fugue in Unaccompanied Violin Sonata No. 3 by J. S. Bach—
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Abstract

The study focused on the printed sheet music delivering the classical music contents in the
view of the media. Media scholar Marshall Mcluhan declared that the media is not just simple
tool of delivery but is the main subject affecting the human perception and the content itself.
The music media, sheet music invented by the development of the printing technique allowed
the massive production and it generalized the classical music contents. However, the editing, the
mandatory process for sheet music, created the editors who are standardizing and visualizing the
music contents and until today, the sheet music delivers the editor’'s interpretation rather than
the composer’s. To prove this notion, the study will compare the manuscript and sheet music
of Unaccompanied Violin Sonata no. 3 'Fugue’ by J. S Bach and will discuss about the
compatibility of the sheet music as the music media now.

B Keywords : | Media | Printing Technique | Classical Music Contents | Printed Music | Bach Unaccompanied
Violin Sonata |
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With facsimile of the autograph manuscript
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