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Structuralization of CGI Visual Format for Digital Cinema and Digital Animation
—Focused on Film {Jungle Book)—
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Abstract

CGI not only performed a crucial role to make cinema and animation evolved into digital cinema
and digital animation but also CGI, an important visual format, settled realism-centric spectacle
image culture in public commercial cinema and animation. The fact that CGI visual format could
be structuralized in three different view points is discovered through Iconicity, photorealism,
verisimilitude, uncanny valley, hyperrealism, and spectacular realism discourse research which
explain image culture. First, a formative viewpoint that comes up in an iconic difference between
drawing and photograph. Secondly, a cognitive viewpoint that sees visually perceived naturalness
and abnormality as a realistic probability issue. Lastly, a customary viewpoint which is rooted
in aesthetic tradition of cinema and animation. After that, the features of CGI which is used in
the movie ‘jungle book’(2016) were analyzed using the structured visual format. Consequently,
this movie has hyper-realistic photographic iconicity on the base of realistic probability. Also, by
following image-aesthetic convention which uses overstated and amplified narrative as a visual
format, at the same time, the movie also has sufficient image—aesthetic convention in animation
by personified animal character.
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