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A Study on Free Indirect Discourse Emerged in the {Women, Jung—hye)
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Abstract

Through this thesis, I wanted to understand the form of free indirect discourse of modern films.
To this end, I first explored the notion of the polyphonie as a mixture of the speaker and the
character’ voice in order to establish a concept related to free indirect discourse. However, I could
not overlook the differences in the form of novels and movies to apply the following theory to
films. Based on the concept of narrative distance, I sought to explore the possibility of free
indirect discourse from the dual position of the camera. Next, I introduced the concept of free
indirect discourse in the film by introducing the concept of Time in G. Deleuze’ Cinemall. In
other words, the time from Deleuze is the past and the present cycle, and he sees the Time
circulating like the Non-Euclidean space. I wanted to understand the form of free indirect
discourse in films by analyzing the concept of Time as an analysis of the movie <Women,
Jung-hye>.
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