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Abstract

This paper reevaluates the influence and value of Shakespeare inherent in the history of music,
focusing on the works of playwright William Shakespeare who have had an absolute influence
on the history of music and various musical works derived from his work. To consider ways
referred to the original work of Shakespeare, and at the same time to analyze the different
musical pieces with his same material, and also about the musical implementation according to
theatrical devices provided by Shakespeare through the four aspects of 'Shakespeare’s musical
descriptions and texts’, ‘Configuration model and its variants’, 'Portrayal of person and human
character’ and 'Genre diversity and Creative possibility’.
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V. 2 CleMD} ZXN JHsA 1891-1964)9] &Rt} v 20h BE| RS HvtEs
ST FUR FEE <12 Ao|E>et ot -8

AQjzslo)=e] F2A TP F2ELS 75 o FgH 71K AP <P iEAPO|= 2B
2Efd 7} 2o AddshA| e Aple] BaeE A 83 HE Z(Elton John, 1947-)7 & 2ho] 2 (Tim
A AL 5 e AT VES AAE ARR Rice, 1944-), &2] ®lo]v(Julie Taymor, 1952-)9] =
& AEE T JEA ALDE 7] 2T o4t §) A0l L7l ExolE <glo] A>S 7zt Aoy
& T3 Al auo]d] &l Foatn, Aoz ofe] <ol AEo|7]>, <En| Qe FEol>, 11g]
=] &g3h= F2H gl 7] 34 A4F 3 <> A G WA 2T
o Yot AR o2 @ e A7kl gh A ol Sl AFES RS 59
A ML 2% Fuol A A FRE S3l Agoz Yod AAE 42 AFER, <Al
49 4ol 7132 AlFshed, o] Ax FX4 A% ofo] 5>} <HZufo] F AAR> <7z} A7 E>
2 AYave] 59 8§ B0z A 29| mokS 8} <E 2E} PE>, <AMge SR>, T1eal <Fo] 'l
741 €} oelgk BEdf 9o 2 Aejavle] FA2 E>olt} Sobd HRA o] AEFEL A7 XAE W

2 AN Ade 2HAQd 73 gl st A2 zo] AAs} 23 HEw el A25], A7 <}
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ofgje} o] Tt 2 dnjx =z &2 (Elvis Presley, 1935 -1977)¢] 2471
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- 3KPop)# E(Rock)S E3H3 Ay SodaAE = Hrke vl
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If music be food of love, play on;
Al ~glofe] gt st 25 AMSsle] B Give me excess of it, that, surfeiting,
ojA] = AL BA dh= M3 Hel k. ae ke The appetite may sicken, and so die.
= dd wASS ot nygsoR Al That strain again! it had a dying fall:
Eo] o AHss S AFe] A4S AAg 1 0O, it came o'er my ear like sweet sound,
HoZ AruolE Fobs T A A HEE A= That breathes upon a bank of violets,
Sk, ol A=vhaolA Fad dtow 283 stealing and giving odour!
20| AAAE AEsHA gt AR Al agol=
Aol 24555 Foll FAR sotd s EA A goto] Abgre] oFAlolabd A&a|e.
S Aol VR BAE'ES MHol=t| o] Ay A es 5ol #4350 Ud
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