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A Study on the Epic Functions of Baroque Music in the Movie
— Based on the movie {(Sympathy for Lady Vengeance) —

2o gotol BhEk A4RH wE Ao Sohe JokE Slal A 2ok ohAR sl iy
S e AFso] 5 AR L5k AALE olZolrka SR AT WHAAE Edsh
B 15K ARE B ool ¥ AT G5 ARE TPl s Ao DA

.]

&R =4 =
Vivaldi)®] Cantata Rv.6845 333t 5310 vtz 23S 24 " tholuyd &3 &4 34, 9%,
o7 WA, A2 T thekst #H S Tl 24 § vl a goto] 3} SollA OWW} AAME 7
< 7HEA gsiA] dFel] Raal skt

B SH0 I (TS SXM) 1 HZ23 SOt | G332 | MA 715 |

=20

Abstract

Baroque music was the birth and growth era of modern music, but it was not composed for
movies. Baroque music, however, is a feature that is inserted into the movies in many different
forms, leading to the overall mood and narrative, and the ability to express the characters’ feeling
and inner word. Therefore, in this study, five Baroque music works, including the main theme
song 'Vivaldi Cantata RV.684" in the movie <Sympathy for Lady Vengeance>, are produced, and
analyzed through tonal, tempo, dynamics, musical notes, tones, rhythms, musical instrument, and
genre. Through analysis, we will study what epic functions and roles Baroque music plays in

movies.
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