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Aesthetic Study of Film Sound in Godard's {Prénom Carmen)
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Abstract

This paper examines the sound of Godard’s <Prénom Carmen> from Deleuze’'s film aesthetics
and Merleau-Ponty’s phenomenological point of view. The rehearsal scene of a string quartet
is a mirror-image that illuminates the music itself, and becomes a crystal-image with the
indiscernibility of the present and the past in the break with the main narrative. On the other
hand, urban noise and waves are the seeds composed of pure optical (sound) images and grow
into pure sound crystals that collide with what is seen through the juxtaposition, substitution,
and intentional connection of sound. However, these sound contradictions also lead to the
integrated sound category as a 'sole movement’ through Merleau-Ponty's dialectical thought,
and even the dialectical sound management of pop and classical music is no longer a
confrontation of the genre, but is integrated into the materialistic category of sound. This study
is differentiated from the existing research by solving the sound aesthetics of the Godard’s film

through philosophical thought.
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