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The Fourth Industrial Revolution ; A Classification of Reality—Virtual Media
Connection System and Case Studies on Dance Performing Arts
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Abstract

The purpose of this study is to classify Reality—Virtual Media Connection System in dance
field and to analysis cases of dance pieces using Reality-Virtual Media Connection System
based on a literature study. It is limited to interactive media dance performances, such as "Glow
1 (2006) of Chunky Move, "S.UN,(2011) and "Dalhangari; (2013) of Young ho Nam, 'PIXE
L, (2014) of ADRIEN M & CLAIRE B, "Midas Space; (2011) of Midas Project. As a result,
first, Reality-Virtual Media Connection System is composed with motion tracking system and
projection mapping system. Second, each dance piece has various and unique Reality-Virtual
Media Connection System. It has influenced on movement and its subjects. Therefore it is
suggested to use Reality-Virtual Media Connection System actively by developing of artificial
intellectual, awaring potential of internet of things for motion tracking, and increasing
communication between dancers and engineers. It is necessary to proceed supplement research
on more cases.
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o} Z2e 9ol ~(Frieder Weiss)7F /Ne3t 234 &
A EAWF] A28 (Kalypso motion tracking system)2,
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1. Chunky Move Glows (2006)
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Cousot) LE]al 217343}t Zea]~ g2 E = FF7HA Y] B o E e et TH3MIR0]. B Het
(Francis Lestienne) 5-©] 2007d 71%] F+43sle] 2000 7} EMG @4A-7Pdmt o AAA 288 Fal 254
FE 2dzte] A5 F3) 2011d 9¢ 22 AW Aok mAE A7) S o] I £ Bl =Y
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A2 Y 2E)=(Francis Lestienne) 52 4173 Al2] e o5 A Y F UEA, AAAHA 24T
I g A FEFEY A W99 A4S EMG Al & g=rl2 dexdoen 2d #dolg) skt
ME o] &3lA FAshE A4S BAdA BAFTh [35][36]). 9= o] A9 22 e 7H-HAn o
o] A% FPs £rg A, golB Sofu A zgls Fal g oRAE U dE 24U
BRI FHEA T AR G AEFTH33. 3 Qo vERd AlAS] mAlg 24174 1 HE
T[SUN; o d4-7dvt]o]dAA 282 EMGS} Witk 'SUN, & F&3delA da-7hdngold
2 9

Z2A44 Hge] AHEE AT EMGAIMZ EMG Al 2 Anzele] ZEAANANE
stoloj7b ARgE A, F-8&rEe da AWH(Tibialis o7 AR ZAFor 1 297t 9t

Anterior), 23 A17+(Lumbar Back Extensor), —,—J}

AF£(Splenius capitis), Lg]r:L(Brachlorrcldlahs)Oﬂ B 3, Y5 Espold], (2013)
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2~ H| 3+
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&5 AR AR AR A SIEHML 2H gy ge) srageln Aneld dY R 2w 7
T TEE FEFT FAUA W IR WA zo) gamesr 949 doln Hep] AF g9
= A7 55l o) AE vt e s z2AA o] o2 =)= Frjjo|th33],
WBE Sl FAL sSATh miTlojolE T AT E B rergolal | o4 AMEEl @4 7pahE Tl o]l A A
FE FEFES 28 R EMG AN 0 go moan qne ma) wao] Ad Ae s
7] AREO] Ao E B3 Soto R FHHE 3} 8 582 A M) Fhel GARS AN ko Ao
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 sela Az} el A el gl 24
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4. ADRIEN M & CLAIRE B PIXEL, (2014)

Pixel; & d=#Ud3 Fol#d(Adrien Mondot
and Claire Bardainne)7} 19+st ZAA%} t)d 32h&
(Digital ~creation), HEeH7F EI= HE2ZR7)
(Mourad Merzouki)®] &3 SHF, 4 ofnf2
(Armand Amar)®] Soto 2 1179 F&471 Ful&
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"MIDAS Spaces; (2011)& M]DAspace-oJ Z2A
E9] gRE AR #8490 & 2%E9(Tom
O’'Donnell)°] &5 A|2}st %1010]5}. nthAs Z2AE
= 753 AE g (Dublin City University)2] AA}=
e A% A= AFEAS o] Ay ZRadgm,
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