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Abstract

This paper investigates how digital technology innovates the aesthetic ontology of film images.
The modern civilization of computer and internet bring about the new ontology of film images.
Digital hybrid image expands the contradictory combination of physical reality and filmic fantasy.
It is inevitable to recount Walter Benjamin' s concept of mechanical reproduction in the age of
digital cinema. The modern condition of image arts changes the concept of mechanical
reproduction to the logic of digital configuration. In addition, computer simulation innovates the
film aesthetics of montage to the aesthetics of digital collage. The technological and aesthetical
development of computer simulation and internet network leads to the new ontology of digital
hybrid images. This study suggests a new theoretic point that the aesthetic ontology of digital
hybrid images leads to the expansion of filmic fantasy and expression.
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