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A Study of the Theatre Perspective and the Directing Methods of
the Theater Duke Georg 11.(1826-1914)"' as Founder of the Director's Theatre
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Abstract

This research was studied in regard to theatre perspective and the directing methods of the ‘Theater
Duke Georg Il.", the ruler of the Duchy of Saxe-Meiningen in modern Germany, in his contemporary
context based on the Meininger Principle. He was a theatre—cultural politician, producer and a regisseur,
who used theatre as purposive media to arbitrate domestic and international reality and enhance
national prestige. Especially as a regisseur, he established directing principles and methods which was
performing the original texts representing playwright's perspective targeting to creat theatre as
synthesis of the arts at Meningen Company. It was innovative thing itself which was that his directing
art was accompanied by new theatrical aesthetics, practical principles, and staged process. He
established independence and originality of directing which was breakthrough of modern
stage—director's theatre. Furthermore he layed a foundation for the development of the modern and
contemporary director's theatre.

W keyword : | Theater Duke Georg Il. | Meininger Principle | Regisseur as Representer of Playwright | Interpretive
Directing True to Original Texts | Purposive Directing | Independence of Direction |
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T Adlo] S7gEo] Ehtolof 3 R RA] Hio|ufEe}
FIEAF| Qo utold A9 FATFFE A& 5L,
o2 A= AP HEHSE sttt 19 ¥
2 Z HEHY FAYd|E ARrEstA(Das
Konigliche Schauspielhaus, olst =) &3 1
FHEE) EE Z €A (B. von Hiilsen)°] ‘&2 A
H=dE 5 e 398 SRkt o2 99 = X
I} 3 wlo| 3 A 55k WRS 7HARTH129]. ol
AL WA= Z2olAl FAo| upo| g7l 75 AeE3
2M191A A2o] |AES 2= gt A7 H7lE Hr
HAGEEE afoj gzl SHoflA A Al&] o] 4" &
ou|gt IE AT T2y drt HR] ol 19k A
Q223 24| Atelof]l A% Asiaprt Eddt. e F
2] 3|52 EH=E of= A3, o|EHW ‘A2 AVt
o] Al 2HE0] B ST AldEhe B 712
Aog FYsl3lth. sHAIRE A=l Bl ‘AR F”
9] A0l lolAwES Asl= Dottt 1e 1A
AA| Z7te] E5H AJokS Hhdoks AoE A3 ¥
= 7I5lA] Dotof gtk Y7golqit. whHo| F2

= n

6) FERIS YO PR vlojmEel THEAR FA9
52 PPele Witk 11 FFRY Flx 71E o
2 fxe] FABEC| Hoiulo] 4FL HIFF LAES +§
B9, 53] dAulEs quelEe] Trish Auae 24
stk 9] e g A2 AXS AL, 18649
o EA7t GUT AR TekEB A o] HsAwA
oL HE AEES Selych aA, 1860t Fube] vloldal
FAFPNE AN Aaze] FAgAo] 8ol Uik

A= THE d&d QA ‘A g ZTH JA}
ZF9(all-embracing historism)"72] A4, ‘GA}Z
A REE QFE AT AS FoITH130.
874, F&o] AZsl= Ao AT o= 35 Y
o] B} T 11 wiAEE ol A AM7HA] EE
Sfof Sh= Zo|QltE. 181 o]AS YX9] HdS A%
TAREY 42 EEoY, AFY WAEL £4, 5
AES] BT 4 59 HukS GARY wigtofA] ‘A
okl sfloteiA st volrt A7tel AAlat v
T JAste] ‘Sll&dsk=(interpretiert) YA AT
IS 8= sHuTH131-133].

o] #A 9oz, HulFelEE 2] AubHl 7]
Tol2 Qlof A4 o] TRl A olgk @Alo Byt
= Bk SHARE F& o] ®Br)of| T S50 3
Fot AGAe] HollA PEZF T ubA] AE(ER)
o= oy v AT} 779] Hol u|&strt. s
EHlEL: o33t 2502 18694 ol A= T &
FAoIT. 1 & Tl ER10E ZEolHA 39 £
QAR Hr vpo] Al 3T FAA AAE A5
ot 322 1870d0] S04 52 BESHAT s
3t Ago] B2 dletts IR EAYE 2L 3%
o= dgstairt. 18y = AR JuRE S7ge
AYES TotHA, S AEARAE G52 243}
AtH1341[135].

. ARE3 2H Zxte| A3 KXY AT

HE Wy

1. HAIE TARlo| Bt ofgt

£90] G 18709L Zeolilo] xfaet el
BEAH(1870-1871)0I4 3k HEUAYo] 5

7) ALEA 247 ‘EBH AR ASTE 15T ARoe
184430 E(Bonn)oll Y3tet & ABAEY AQAno] 33
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