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Context of Visual Communication: Focused on the 3D Typography Project Series
Entitled Rhetorical Space
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Abstract

The purpose of this study is to deal with practical investigation, which blends symbolism on
spatio—temporal level-especially typography in three-dimensional environment-and the symbolism of
written language in the context of visual communication. Up until now, typography research and
education have mainly been centered on two-dimensional environment and printing technology, such
as the paper. However, this study is the result of this researcher's direct design and implementation
of projects on typography aside from paper. Accordingly, this study is to provide an opportunity to raise
the level of reason and expression used in visual communication to a new level and to expand its
scope. To ensure the efficient progress of the project, this study was to identify the structure, system,
and process of communication first. Furthermore, this study was to investigate two-dimensional and
three—dimensional typography as the backbone of visual communication. In addition, several
representative 3D typography works are analyzed in context and used as the conceptual framework of
the project conducted for this study. Based on these results, this research verifies and suggests the
possibility practically and objectively by creating the project series entitled Rhetorical Space in 3D
typography. In addition, this research gives an opportunity to visualize ideas aimed at the development
of character-based visual language and visual communication design in the realm of the more spatial,
physical, and three—dimensional public environment.
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