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A Study on the Music of Musical {West Side Story)
based on Conceptual Blending Theory
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Abstract

In essence, Musical theatre is a multimedia show, so when you listen to musical numbers, you will
experience it through multiple senses. Therefore, in order to analyze musical numbers, emphasis should
be placed on its interaction with various media such as lyrics, dance, and theatre, which have a direct
association with the music. Through the Conceptual Blending Theory, which can comprehensively
consider the combination of text and music, the combination of movement and music, and the
combination of visual elements and music, this study analyzes the music of Musical {West Side Story).
By exploring the result of interaction between lyrics and music, the interaction between choreography
and music, and the interaction between stage and music, the artistry and intrinsic value of the work
can be proved. In addition, we can discover the process and system of integrated interpretation through
music analysis applying Conceptual Blending Theory. Therefore, Conceptual Blending Theory has
sufficient utility as a methodology for music analysis of musical theatre.
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