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A Study on the Teaching Method of University General English with Poetry:
Robert Frost’s “Out, Out-"

oF ol WS WA, FAHQ WG Yor WAELT, ZHE HRAE
Mol B4y 2R AFULE. JAE &4 FH Gol Lol ﬂ
99| B A& ol FAHM, 4F FRe Yoz A4S %
she st B g0l $elN FRE HAET D & Utk GA9 A olmlA, 25, e, v _cq
@ ] S 58 G 84, ToIH 5 P WA BAVE ) ol ER
of] o4t S HSHL 181 SHISOIA 71 R A 4 712 AN, 9]
4 U5, 9] U5, 9 % FHOR 1ol AL AN, Tel oA R0l 3L £
5o o] $YoIA oA TAHOE Mg & YA LRAES] M, ARe}- S FHOR A,
e OIS B HAES §T ol Sl SaA BHS A AT ot o] T 4 el
e welnd ek

oy

)

W SH0 | SA TS vy SO | RHE Z2AE | U4M2}, A2, | Wl |

Abstract

This paper emphasizes the effect of using poetry in the University General English education and
suggests the teaching method of English education with a Frost's poem, “Out, Out- .” These days,
learner—centered English education and integrative study of four linguistic functions, reading, listening,
speaking and writing are considered important in the University General English class. Poetry is very
effective text for the education purposes. Poetry techniques like a visual image, rhythm, rhyme, or
repetition are actually mnemonics and strongly connected to the enhancement of memory and oral
linguistic function. This paper suggests the specific education methods in the poetry selection,
pre-reading step, reading step and after— reading step with concrete examples of “Out, Out-." These
education methods through the 'oral text' can be a good and sustainable model for learner-centered
education.
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Persons desiring to train this faculty
[of memory] must select places  and
form mental images of the things they
wish to remember and store these
images in the places, so that the order
of the places will preserve the order of
the things, and the images of the things
will  denote the things themselves, and
we shall employ the places and images
respectively as a wax writing—tablet and

the letters written on it [20].
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if we assign to [images] exceptional
beauty or singular ugliness . . . or if we
somehow disfigure  them, as by
introducing one stained with blood or
soiled with mud or smeared with red
paint . . . will ensure our remembering

them more readily [20].
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The apparition of these faces in the
crowd;

Petals on a wet, black bough [21]
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What English differs from many other languages
is in the coexistence, . of two series of
energy pulses in speech—those that produce
syllables, and those that augment certain
syllables with stress, that is, with an additional
peak of muscular energy [24].
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When my v mother v died | was vvery v
young,

And v my father v sold me v while yet v my
tongue

Could scarcely v cry " 'weep! ‘'weep! vV weep!
v 'weep!"

So v your chimneys v | sweep &/ in soot |
sleep [21].
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(1)"The buzz saw snarled and rattled in the yard"

‘And the saw snarled and rattled, snarled and
rattled,"

(2) To tell them "Supper.” At the word, the saw,
As if to prove saws knew what supper meant,”

(3) To tell them "Supper.” At the word, the saw,
As if to prove saws knew what supper meant,”
[21]
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