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based on the Concept of Murray Schafer's Soundscape
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Abstract

This study is subjected to two linked research. First is the creation process of dance work
(RE:discovery) applying noise and non-musical sounds in our daily life based on understanding the
classification, perception, and factor of the sound, through Murray Schafer's concept of 'soundscape’.
Second is to find the value of new type of choreography and musical effect of creation process of the
dance work (RE:discoveryy. According to methodological research of practice-based research, three
stages which is practice, theory and evaluation were accumulated as somatic data, And the analysis
was provided a basis by presenting in a figuration , form of the movement and method of specialization
with reference to the paper "space design and forming practice;(2003). As a result, the creation process
was able to discover the musical effect of the sound in daily life and new method of choreography,
and also find the possibilities that sound could convey the theme of the dance work, the meaning of
the movement and the overall atmosphere of the work to audience. In addition, It is expected that will
have been made another new creation environment by potential that music has based on concept
'soundscape’.
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