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A Model for Teaching Film Literacy through Movie English
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Abstract

Film literacy comprises the process of producing a new creation through understanding the elements
that make up a film, the content of a film, and a critical and creative thinking process. Film literacy
is employed in fields such as composition, science, social studies, and geography, and, additionally, it
is used to cultivate humanities literacy and critical thinking skills. Yet despite the large proportion of
the film script in the movie, it is not easy to find literacy education cases that use film English as a
teaching method. Film English is a practical and authentic material, and is suitable as an English learning
material in an EFL context like Korea. However, the approach of using films to teach and learn differs
according to the content and genre of a film. Thus, the teacher may have a difficult time organizing
and preparing for class. This study suggests six class activities that can be commonly applied to English
classes using films based on the areas of critical, cultural, and creative (3Cs) activities. Four hundred
and five college students taking Movie English classes participated in the present study and frequency
analysis was conducted to find out their preferences through a questionnaire survey. The results from
conducting class activities in university liberal arts classes suggest that the most preferred activities of
students are related to cultural, critical, and creative, in that order. Creative activities that are far beyond
English instruction utilizing various digital tools or providing additional reading materials can be a burden
on learners.
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WEoA 8H5t= 59 FEAQ 7IHEE oS}
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wolsol= BE7} ofyz}, vl ol oAl At
1FES B ol MEL 2R 7155k= 580l 8+
Ht. o]d WA JIE A= JIE A5k
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of Edjdle 2HE9 T FAE 2ok AN
= 9ujgitt,

o] Fol= Foliwt ofy g} thE wat FAolA 5
Ao wEAE Z8F T Qlry. UNESCO9F EUE =9
oA F3HE AFESlE A2 FHE AIE 71 2
Z2lotal AthBritish Film Institute, 2015)[1]. 3]
o=l e 7|Frt F2 Uit @2 EFL
(English as a Foreign Language) 704, d3l=
AR o)1 XY Qe Fol 5 AER Hflo]l 2
Aot} Park(2019)[212 AFHE P35t e AA|
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Jst A= FA4e ApAAe]d, Blasco, Moreto2t
Blasco (2015)3]%= st &1 Qe 2EHE A&
A0 SHoA EAe 4ES SXte AR

7t E & Aol Sk

FHolle 19339 AEE d= 93 E3British
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1, J3t g5 nAE AFE Aol oty ‘Iﬂ—roﬂ
[5l. AP = Ak SH|ok= H olEe=
I 9tk 519ith Herrero(2016)[61% 21417 7}4}
283t 59 F SPUE dAE e A7 FAY6HHA
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Holu} 039} 22 olsfio} BA SHo| FE X
A k= Holth fAE volElEE Ed= ‘ﬂxﬁ
9] SEARAE Y A7F JFE RS E,
ulHo] HAEZQ Aty 93] HbAlo|A] vl A gk
7] 2ol 241 Sr1E EA dch8l. Aokt B3} HH
A= gt et At ofsiERt ofuzt FAatE Al
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P 0 2= AT G35t 2E Al go] oy
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o7 9= BRI/} |H9st LA (Framework for
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3k, A9|(Critical, Cultural, Creative, ©]3} 3Cs)E
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Al&= SPSS 18.0& ©l-&3f A5ttt

L

_r-llj

_{

o N oo
g 2L
1ol

rﬂm

I MHA

1. Saf2|E2{A| Zolet #e



Fe2|HYHA| wWot 781

olo}EzH2019)0l =W F3t w82 IA F3to|
et ¥-S(Teaching about film)¥ Js}= 53+ W5
(Teaching through film)o& FEEH, Hx+= Hs}
G 714, FdAoi(@l: ugAlL, ), HolH, ¥
ool gt olsf, 4R} 2fet Z2 ZH=E ou|s}
1, $A= JIE nEAR ARESto] oheket Wit g
olA] olsiet THlE FHUS] sl AMEElE
ougtH10]. £ =&oA FAE £ FE2 —rx}ol"}
EAT} v o] Ipgofl A Ak, B, olm| |9k A, 94t
ol digk E20] o]RojX = 4= Ut} & & /g
o= g JstuSo| et ol 2FEaoA A
guyt fFds, EHEEOR S Su st
|2 & A9 oA Azt

49 28l WS E3WEQ School Education
Gateway(2017)°] @Z2H Gl E2A|I7F xZdtst=
Hee 1) Fstoll tigk ole, 2) J3HE AEst= 58,
3) HlEH o2 F3lE ek J3ke] Eolv &5
7S BAoke 58, 4 339 dolE 7Hgstal 7]
&2Y4E o]85la] 2L FARS "teL =80] 47}
Al geH11]. o]obEEH2019)2 ofef 183} ol
tAg AL H|to] HEHAIE FEFoE =
Rl YS9 &, = ERE ohFe
Ag v oF olsfstal Ao SJArAFol o]
st= 58T A 71715 &85to] ol& 7Hgtle 5
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A, wicjo] SEeAle Bejaly 127 ofdrt ol
sl A ol9h BlEl AWATE Az et 2
o} oA RAQ2019)2 FB} HFEEI} rpEAR Fat

gollA E’}t" T ‘:—4 °1°J-‘Jr —4“]% FA5Hog B4
st gJolE HoHA HAY, 2EHE A wEo] 1t
HE o835 sfdol= IS A Yol YHSIAL,
A 718 ¢ S Ak, QS FHlst] 2
AEYolE Bo 29 EoF= Y ot 2=
2 Y =7 =3 geH12]. o]9(2019)2
ujtio] A FoS S g os g5t 73'5/
ofuj2[7}g ol&-sto], SHESOIAl G35t o 3t =
& 9AL, I3} HolA FE A= ol FRstaL
33}7‘]] 3}‘5\‘:}. iAo 2= SHgE0] o] ZHl
A v|tjoio] E& 52 skl
o] J% Zdl=0] A= HH ofv|27te} v Egio]
$H 571 ol A FAGT L geH13]. ol gt
FAl= @eo] HEE ol tiEk AEo 2 HolA|Rt, vl=
U]'Q]— A];g—_,] oh:H /ﬂ-u_]lqo] DC itﬂ/\g]_ 1:1]——— :ml/\
g U8 AFY 29 AAE tigt o]sirt R
ojof git}. o] AFAIE Bl F3HE L8 FH
Al U-8ol tigt A2 dX= 2ol $831th= A
& &= Qirk 3} ol izt AR 2 Sr)HeR
A=, g s7] 98 2ARI o‘l‘l‘o]'“— 7+
slof thgt olsle}t EA=Tt wobd Bt ope dRiE
Folrtas HhoEH A4 OH 8<5(incidental
vocabulary learning)e] €ojut QJAI5HA] &3t A=
20]E 8j& £ Utk Cho € Johnson (2020)[14]
ISTIES e s J3t Bkt g5 AEZ]
9/RfZ ol-&ste] mH o] FE A =AU ST, &
ABEL A3} ol vehd AFAd g 24, 3
A9 5 24, FAEE 4 5 oI 2AE o
A oA viEE L, A419] AEa A o] of
7] |t ol &84l THste 52 BTk giTh
th0] @G3Rt vitjoj7t goj2 AlREe] o= &
Tk, Foju oA mir]o] FERA] wSo] Bet A
7 B Fom, A Y59 o] =S st o
olo & 2]&35}4t}. Gormez(2018)[151% E]7]9] ojju]
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Y42 GABAL WATAA BRI BES
BTk Stk 3 SYES EAl] et hane
A Fophs BN 2 L3 Y 24, O
wEle], 7ek Golold 2L A4S FART, Aol
Aol Ego] B4 gke A Zrim 5]9Fo]9lx
o, SRS o) el AA Aast Sgee] Uzt

Fxom 4:qle otk Aot siAg

. o] SoIA Fol

LA gk SS9 s A1, 9
8 %50 Lo 484Q) H@olut Alge] Ego] Hi
W4AP Wt olo] sg Hofol et wrher 4]
glolok S| RS AFH0R oW ARG |
A 4 gleke ok, E3, 59 FAMER dore st
U ERl2E A¥ste] AgoiFt ol 4at £
A3 ghot 4AlA B 2 o] B 4 ke
olt}. FoRTtE ARATE Byl JshEz
2 th2A 485k oAl A AHale] Mk Jat
2 7M1 oA 7123 Shsiof gl dhef L
A S el ANEI A Eatet,

olo] & =Fol A AskE & FAR AH8IHE gol
2o Al S Hio] go] shag 9 FE
o 8" 4 Y= $ULFL A ek 4
YA7E B9 9 FolmSold FAHoR e
o= olol, B, E& W53 97 BRIV Jokngol
A SgoR AN Uk 37HA91 BA, Bt el

(Critical, Cultural, Creative, °|3} 3Cs)E 5ot
T E5Z 7|85k, theE tido = AAlste] A
3% FARE St gtk

. =t &8
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1. 7 FOIRt
Aol 2715 434 Afete] e ok Gol 3
2 578k 40599 SHijo] AT Felo] Bojsha
Aol 8319t Wé FEo] ohjolx shdt Agol
| 9312 B ol kol Bl U o]
7 AAHE P, S 4o AYAS 5 A8
gste} P ol Aol A et 13534
3709) Bt 40579 BHBS ThOR 135 B A
Ao, ol spgo] YR ok Ee} Pk
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s1iNes)
1_.111\0

ohe St > ox

I 1. g7 Foixt

o= QI %
= 201 49.6%
g4
o 204 50.4%
184 100 24.7%
28 96 23.7%
She
33 94 23.2%
434 115 28.4%
H(7518 0l) 135 33.3%
E9 2(551~749%) 137 33.9%
SH550% 0lst) 133 32.8%
Ofst, BFost 164 40.5%
A Safhst 155 38.3%
Oll%, AMShet 86 21.2%

2. WX 3 guiE

TAE ofydo]lAd L= iy} JslE FuA
2 ARSI 93t 295 20209 22U AL
2ol 2= 7HE-do] 371E D HAR] 2284 oy
ooz, FQlzo] 16HA AU (sweet sixteen) Tf
Hog opks A7) 3] o8-S Hik= olopr|th
WERA] A49] Wil §EA| 9] ATt sl e AlZ=,
dAMEH T AY, vHE SlojE JIE HIEFe R T
o|AH o717} 7}53) oks T FIFE oldfisks A=
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7h D= Hu7t Qlrt E3 A4, 0T &, migo]
Ao A Z2 8-S TRt FERE S 4= SlojA
A= AAstoict

B3t AAE 30FHOE Rl 3 F 1008 &
el 2-3709) A shEoleltt. 3 AW 3Cs &5

Shtd dof Ads1el7] il o &5 1594
e} ‘c_zl- kﬂo]]:]-

FAARRY 7L AQJska & 7] 1352 7]
202 100& Fdoll 2-3719] FH(scene)S THFA|
Hu, 3 AL 58 YR e 3 AT =
Axp= o 2

—l> mlo

1) G5 Y 2I|(EEAE) — 2) Yo 2 20E7|

— 3) 3Cs && — 4) S5t YA LAl B7|(Goixe, S8t

O
Xjai, 2Xf2) — 5) B2 FAt
X

AR, EAE =93 5E Yeje] S TA Al
gt IEAEE AMSShE o R G0 X W&
of gt oJsi7t AR =|ojof 517] ol =AY, T4
EoA GO HE-S FojEHA F=35 ol &ofl =
= H¥ol YA 1EA ok AA, Critical,
Cultural, Creative ol o 71x¥ Z=t st
t}. Critical4) 9492 EHolvt S3iE ulsh=
Zo] ofxl, @a} o gt B4t g 58
(Brown, 2010)[18], & Hi2tE AlFtshs W4, & 11
w7], st A&s17], 14 Eelr), lu o] w4, d=a
3} F27t ofEA olROJFHEAE T AHEE A

olt}. k3l 359 Jik= A4, fFE, Y, AF &
ko] tektt FHRE 17| wiZe] 22 AHo| of
A Fol2 EAHJEAE B4 B o) 282
k&t Cultural(—rg}) oo J3lE HHEA &
et Z3olofA gast A, gl= A, vlud et A
A8ttt sfg Z3lol| A-8ote v 22k 44

SEHA FAAHA MG Bz S5O = ofofzith
Creative(d9]) J92 w2 AZ o AldolA A
Sk 5942 AW, W7 A 2A4 2 Bl o
g 3 GFHE F T2 LR ARk DAl
WA HollA= At B E AlAsto] SHEEC] THE
Ao g G35t B o] ok WA, 5ol 4

W o5k gwe oha] ek 9ol wol o whet oo]
ek AA, sHiEo] A4 THE A2AS ol
S} 4]0 B BeAetoR BALY, Rajsto A
Hck oA, AR 2ALE B9 Y7t 0% e 2
Ado] © Q3 A 58 AHsk= A7RS 2=t}
3Cs EFore Z474e] FolA AR Ft A4
oF e 271 HRE TSk o2t At

3. Critical Aspect
BFl= @3tuSolA vty ZHo| gt (=g A
1o gsle o & olsfety, BAs Jols =7

1179

% 9l We Aok Stk AL ok, A
29 @50 UE AL Qo 2 AolAe Aol
82 984 WEESl oE 918 Ak st
4g B9 sle] 722 Hols, YalaATY v

2
2 53 BolAl/l ogA oA WAHREA 5
Arm 0] Qo] Aol TG 71:g01A SR Wl

.—QNIOFJHEFJrE

3.1 Chist 24

GiJolA] Wo] 2oj= A8l BES Z2t H 9]
1 A7k WS 7|1E AEAR] JolgksEd the
vzt otk B4 oot ]- FSHdiscourse)TY =
A4 Sle tist 25 E4EE Zo] X 8114
oltt. 7k &3t small talk— LE g3loA eI
I Sz o] oflrth 9d3} L22=(Scanlon,
2020)[1919] & AHE A= EH th 2t

1) Gaxton: Hey! Go Griffins!

2) lan: What?

3) Gaxton: You go to Willowdale College?
4) Tan: Oh, no. This was my dad's.

Gaxton¥} [ane A2 R2& Alolt}, B3 1)o)A
AAEE o|eto] 4 QI FEElof| ol 4
49l 58l 18A e AL B1 42 d g
SAolgtal F551aL WA WS At 4 1)olA 'go’
7} 'slo|golgts RO & A= APHETt= small
talke B4 AFIAE HA TS ZHA AlZo] Hm,
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919] s AAlo] o= Fug Aekso] thai) A)
etk AHAo] FE(noticing)dA Btk 1 glow
2 dHo] Ts] 7HEE olo]E Sw st Am
ok Aol 9ol ot TsiAg Hzksto] Hhstel
Bo|E £ vl ook Jitks AL Jlols) @
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1) Monica: Hey!

2) Will: Happy Thanksgiving.

3) Monica: Ah, thanks. God, Will, I'm so glad
that you came! You look great! You mustve lost
like...

4) Will: One hundred and fifty pounds.

(Z&=, Halvorson, 2001)[20]

DelA Hey7h F<7Fe #2& 28T ofyz}, of
£ ARIE HE& A& 7HEA 9 4§ Sl QAL
o, 2)AE S8 gol AAkeh= W 3)3 o] T
sto] Aol 718S $A i, HAE o A
2 ] e A2 Zlo] ofyet W3t AteloflA
ol FoHzol W v A|o1F= A(finishing
sentences)ol i3} °]op1E UHeth

small talk®qF ofyet Aok, o, At Ad 59
ot ot tAE B igte] &, dig} ojofrp],
Fa37[18] 5O] oAEA olFoIX=AE BATT
iAoz dulgh B fint ARt st 8
o} -3k AIZE ol &2 $Fstke &5 tsAt

g % 9k

2 AL QoA olAlE A7 JAlolak= goik A}
|3ttt AR A= AHEA

ot =1, A AFoME F2 92 Wgo] IA
o7 ogA FIAHJYEA FFoloIA FHL A |
o} FFox Aol Az A9 A= ALE
Zog HQIth SEHL} QU]oES Ef) YRIAHS

YolFAY, FE i 594, & St
I 594 52 ¢4 2olE 4= Stk ojn] shEAM=
g 712 mgolE gu=E ol EdAM|TE
=3 225 st 422 JIsta A2
£ o|&sto] SRYENA 4287 Fstel - &
HE Jolz FAeHA sh= 52 ARl vjmst
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omet 44, 3) A=, 4) ALt A, 5) drk
Ao 4B} olg HER B 5 rk

Azte] L Fo AR FslolA we E
G TP hAE B A Hlme wEAe) sk
% % 9L, FEAT AolAE Hode BuS 7}
AT oA HER WEH 9717t TRsset ojeist &
SO otom THE Yf AT AAANe B W 9
3] AR sk 2o ohet WS ZHT BAlshe

9= g 44 9F= € Aol
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4, Cultural Aspect

3t} ol E7HEY #AoY, E3k= dojzke
T S 2@E. Fo] shEERt oyt ol
ot Eyet Z3to] gk HuE Fof Z3to] thet
olFlE Y & Utk BFI: E3Hy WS o
TS ARkt =T, & =wollA arliske
T2 5 21 Y dolu 28 21 AL
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Mia: Maybe I'm one of those people that has
always wanted to do it, but it's like a pipe

dream for me. (8/2/#/=, Chazelle, 2016)[23]

o] £32 20199 Yol FowAt YBAEI= EA
2 L2 AF 2ol dojolA|H, —]’oa‘_ o] o
7t ol ALk ApF 2ol=], &Rt 77 A
Tebsiar 4o gt g3k, =2tut thAL, k2l ZRAtolA
g Tol7h 2ol F9-E BT Fokrs AR E[24]
£ LEFaL, ofF AJRolM ARRE dlXE HoEt
23 Fdo] AR RIEE Hil shsy o{F-E Td
T M Eg Fol A AEA 52 T 5 A
£ Aol F

2},

[ell} Ol
Sl et -

4.2 WA 29

Gole} o] Tojo] E Aolz UL T3
Fole WgS 7] A oot ¥ 23} AoloA
7|5HA Bz, Fetell sigshke ©ol7t ool @
€ 4 2etel digk g2 olgf §lo] Mg=EE 4%
of W= Tt A S mEHE] Greek
life'S olsfolA] Eohd T2 BEE AdHr. |
Y 1 Q(Fraternity) &= o3 2 A(Sorority)dt
22 v=9] 553 Fot2 2t wigt ofsivt ki
Sore] EF 2% 9stke Ao] v Zolt.

Fol tis HHA 3o At} vl o Hy
o] el FZ 37|, goldtolet A H F& 3],
o] A A golz Hgsh], 29 2]
gt dg 9 oY HiAe I3t EF
oA U2 ZoR Ad7h= SHAZIZT=
o] =t
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i ] _|01|
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I swear to God I am one diaper change away
from poisoning his oatmeal. (E#AZZ 4, Bay,
2014)[25]

7 92IR1 24 9] Algto] 91, BE dojE |
5ke o] A olsfoh=rl 2012 W] e
ot} sMSolA AHi9] olE HAE HFs] HA
AAEH, J3et th2A] HGst 1l LBl 7R
‘diaper change= X1 =219] 7|4 AE w3dlsh= A
£ 9u|sty, gojd EVIoA ofF ARR AF W
7ol LEHUYE oA Hrh

992 & UAEE FEo| ofyr]e s, whE
Adlute GUHAMCU) 9 AFAS] T3t 714 5
3} Zho] F% ok 4 ek, 53] J3lo] 523t A
o] st olafj7} & FolA] goH %u PAeYe: K2
H3l7]7F 219y, shSo| ¥id =S =g wAsH
o937 AR H HIES = 59 1:} o} 7},

1) Oh, for crying out loud: ZA LEAL.
— 9 WAA}
2) Coolness enhancement complete: &4H& F
g = 2l — QAA s gEl
3) Here’s the skinny. ©7]o] @&}7o]7} A
— 29 HIAEL o]zfsh].
(8f&9)A] £4/0] YjgltH, Lord, 2009)[20]

5. Creative Aspect

W2 Jode Jate] Yge vigos Aze ot
QAE AR RE AL Eekakch, o] SRlolA A
2 Ao] UR 8L At YolshA He dol %
olehe B3t Wol 7] whgol, oi7jel A Fst Tt
£ ol Fu] Blf AT B2 AL AEA T4
o m LA D P 5L Aok

5.1 2| 21

71E ATES B ot PR Ak A
oA FHH At YA R & 5 ArH2TL.
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