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A Study on Analysis and
Synthesis Structures of Costume
— Centered on Costume in Renaissance and
Baroque Periods —

Jeom=-Soon Yoon
(Dept. of Fashion Design, Ho Nam University)

1. Sign means a promised agreeable form in order to explain a regular word with an

artificially connective body of sign’s signal and its meaning, when regarding cos-
tume as a sign, This theory of sign was established by structuralism, which is
methodology to describe and explain consistently the method to fulfill a perfect
whole by grasping at the inner connective structures of the parts of signs, The
basic theory to comprise all the sign bodies is explained by all the analysis and syn-
thesis structures. The analysis strcture is a relation of the composed elements
possible for being substituted and having a common characteristic, and the syn-
thesis structure implies that units selected from the former directs to a whole by
being bound with other ones. It is called it as selection limitation that the selected
units do not bind each other when fulfilling this synthesis structure,
I, using this structure, would like to compare costume in the era of Renaissance,
implying rebirth of humanity, with that in the era of Baroque, implying a deformed
pearl and stressed on the awkward and odd image, Among costumes of two eras, 1
have selected each one of men’s and women'’s costumes which can expose mostly
the character of the era, and I have suggested analysis structure in Tables 1-1 and
1-2, and synthesis structure in Tables 2-1~4.

2. Men's costume is suggested in Tables 2-1 and 2-2. What men’s costume in
Renaissance era means is two points as follows, which are selection in analysis
structure and combination in synthesis structure, I to [V implies the kind of cloth-
ing, and each clothing is composed of several analytic bodies, Among these ana-
Iytic bodies, I have selected pourpoint as a central element in jacket( I) and the
rest are regarded as a selective element, being selected and bound by this pivotal
element. And, the central and selective elements can be characterized by several
comprising qualities, and selection and combination are limited by commonness and



difference in these comprising elements. The comprising character of the central
element is in that waist can be seen thinner by dint of waist outlines of
peascod-belly and ‘V' patterns, putting pad into ruffle collar and bodice. Trousses
(IV-1), seeming more being swollen among the selective element, is selected, for
which has a common significance with the comprising character of pourpoint, a
central element I-3, and selection of the rest selective elements can be explained
in a same way, And, I have more stressed on the deformed part of the jacket by
choosing bas du chausses and by sticking the part of leg. Volume of the upper
body becomes bigger and bigger, provided that we wore a manteau lined with fur
in pourpoint, and we feel more manly vigor, and bas du chausses makes us feel
manly power and codpiece authority of man, _

3. Table 2-2 suggests men’s clothing in Baroque era, in which they have decreased in
using pad and corset but much decoration making body uniform, contrary to Table
2-1. There are falling band collar, cravatte, semi-sleeve and shortened bodice simi-
lar to marginal bolero form in the comprising character of the central element.
There are rhingrave in a form of skirt similar to length of knee, swollen chemise,
petticoat-breeche to be seen from the outer direction, shoes decorated with rib-
bon, wig proceeding in a streamline on the whole costume, cannons, ribbon, loop
fringing, lace, frill, etc. in analysis selection. '

4. Women’s clothing is suggested in Tables 2-3 and 2-4. In Table 2-3, the central el-
ement of women's clothing in Renaissance era is underwear, and its comprising
character(1-1) makes a skirt prop, farthingale, select in selective element, by
which I could outstretch the frontal center of the skirt in a ‘A’ pattern and see
underskirt in case of wearing two skirts, Another central character, pearl or decor-
ation with jewel, feels us stiff, which is preferable in case of choosing jacker
enough to have a common feeling. Jacket is composed of lengthened bodice, cor-
set in order to fasten a body and ‘V’ formed waist line to make waist seen thinly.
1 have shown nobility, power and beauty of an aristocratic trend by fastening
waist and swelling skirt,

5. Women's clothing in Baroque era is suggested in Table 2-4, by which, contrary to
Table 2-3, I could have hoisted the outer skirt or made seen the inner skirt when
outstretchening the frontal center in a ‘A’ form, by overlapply wearing two skirts
in spite of not wearing a skirt prop. I have selected jacket in a smooth styie
capable for being harmonized with the smoothly swollen part by folds as for skirt.
Here, Medici collar popularized in Table 2-3 has disappeared, and instead falling
band collar, I have stressed on grace and smoothness on the whole by decorating
lace and frill with neckline, hanged ribbon-laced stomacher in the central part of
the breast. As seen in Table 2-3, there has disappeared a form making swollen by
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putting pad and slash into long sleeve, which has been changed into a form of
semi-sleeve, and 1 have shown prettiness and smoothness by hanging lace ruffle in
the edge of under sleeve. This semi-sieeve is more light and rhythmically beautiful
than that in Table 2-3. Rhythm and shadow created by smooth texture, and rhyth-
mical movement created by decoration of lace, ribbon, frill, ruffle, etc. form
beauty of Baroque clothing.

. The commparative conclusion of analysis and synthesis structures in two eras’
clothings are as follows. For men, Renaissance clothing is composed of the stiff
and fastened outline of a leg and codpiece, which illustrates men’s power and auth-
ority, but Barogue clothing shows a smooth and womanly image. That is, Baroque
can be stated as showing a dynamic image as well as awkward and odd one, For
women, Renaissance clothing is decorated with jewelry and pearl, and shows auth-
ority and nobility with a tight and stiff form, but Baroque clothing shows a
smooth and graceful beauty with a ireely changing effect on the whole, contrary
to men's ¢lothing showing an awkward and odd image by over-decoration.



