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Abstract

This study concerns the constraints of English Poetic
Meter. In English poems, the metrical pattern doesn’t
always match the linguistic stress on the lines.
These mismatches are found differently among the
poets. For the lexical stress mismatched with the
weak metrical position, *W=> Strength is established
by the concept of the strong syllable. The peaks of
mismatched with the weak
metrical position are divided according to which side
of the boundary of a phonological domain they are
adjacent to. Adjacency Constraint [ is suggested for
the mismatched peak which is adjacent to the left
boundary of a phonological domain; *Peak] and
Adjacency Constraintll for the mismatched peak
which are adjacent to the right boundary of a

monosyllabic words

phonological domain. These constraints are wvarious
according to the poets(Pope, Milton and Shakespeare)
: x[Peak [-stress], W= #*Strength and *Peak] in
Pope; *[+stress][Peak [-stress] and *Peak] in Milton;
*[+stress][Peak [-stress], W = *Strength and ACI
in Shakespeare.

I. A &
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(1) Linguistic Stress : v{\s W s vi\s ws W
Metrical Position : w s/w s/ w s/ws/ws

ay Az APdMe d43 544 8 )
o JeiE #ASY] AY¥ch a2 AN AolH
A% &AAL7E dASA FE AP AF AAY
T Uth AQELS HIZ ol F Aeolg Fatd AlH
ol ¥3e F31 0FAE ATk =E o]F o
Aldel w2t ga2A vetd 2 Al]de] €43 54
ga.
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29 E53 43 3 & (Metrical Licence)& zZeth

o] EENAE AUEC] FE &4F Lol HA
G4l oW AlFoz yehg, Falge FAAA
o] ojF At dgE doldd HFo EASE ASFE
YotB 1z ot mpAHo 2 o] A%Eo]| Pope, Milton,
Shakespeare®] A& oJBA HE&H=3] AHBnA
Lidsd

O. X35 At

FAIY dEY &4YY FASTELEA A %%
7 (jambic)®] AlelAM SHE ] (W)t Zzte(S)2
TAE o] gl &Fe F st Ao FAs
dB4 e 37 A FAYde FAA SH,
A e A4 &dol 2 Aol FA Y HA ¥F
< Ad2YA e & Aok U df FAld
A EF IR 4 28 AL ol

(3) Shall I/ compare/ thee to/ a sum/mer’s day?
Thou art/ more love/ly and /more tem/perate:
Rough winds/ do shake/ the darl/ing buds/ of May,
(Son. 18.1-3)

webd obgAcN gAAs AdPE g4 2
% ZHd ol AuBAL e 2ok

4) W <58

ol ¥HL st FAteel AXNY SHLE FAY
HFE glo] IR FAY Folok @4 o] AL ¢
Aot FAe BFE FRA FHo oAU, FAS
dol & 7 U&E dvdd.

EF ARIEC] @53 @old Ffde ZAAEA
gE dxEd dZAHE A& AGHLE FHEEA T,
AA FFelre doH FAe 45 #AE neiEA
¥ FHe SHEBG 2 & oAtel e ddsto
dEE £ o 53 e 99 A 9F 4
o wastd ZARHEE olFE SHol Ao At
€AY ddd WEolAM oz dAHNAE
FEolMe w=A Faiee dd oo doh

olRAE AFoz UEE i3t g
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(5) *Peak => w-position(®] 3} *Peak-w= 3}

o] Aok dojH ZA% AP ddd &AM
efatel et ddd AARHANE HA GFodH d&

o] dojdn.
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il o] FAAE L (6b)ollA JEI}E] Fatal e
A&E 7AW 1 Atolof ¥l % (Implied Off-beat
D)ol JeElUA de B EFH WAyl dojutA dd
weta] grejefute] g A G oS #o

(7) geloket AleKImplied Beat Constraint : ©|3} IBCE <F3h)
ol 2 AAAHC] B Sodeld E e 7
AL ARG W 2 Aolo] Fejopito] eruieh,

@ Fejofuto)] UEE gATRE TeH 2
o] W

(8 a o~ b.
W S W

/W S/W 8/ = /W s /6S/

Folokte] Yrue guel AadAr AdaA o
= BAAE c-BoisA ek AdH SATFES A
GH ZAs TE NUEE SHoTh waA
Felepo] UehtA HE AS doid ZAle Tz
Bb)% AXNGFE AAxd g FEo] ©rh

259 Aoy BA% AR Aboje]: ojw Aok
o] EAY 4 JeA gAY HFAYH AFHAAY
A%sh wod woldl AL U] dopn.
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d ZA$ ZA7E ok =3 Liberman & Prince(1977)
o ol&H P HBEY FAH FTL FAHAY A
HE W= HEL F(strong)old, EAHE AR F
F47l obd RE F(weak)old Fu St wakA
A A& WA FAZE Qlon, ol FEE FA
7 e FE U2 A8 FE Ut d8 Eo (9h)Y
F odole e A9 FZE 2R Yo reptile
FA9 BAE AR Z, Go)ddMe F ogoirl k79
FZE& Z31 oy maintain® FAHY ZHAE ZA
"ot o] BAE 3K g v 42 7Ad
a)e A7 9¢ £= A2 9E FE AUk

GA A E delA HHE F&Ho g & F
gich. a2y Milton®) Lost Paradise] 1& & Al
8) & (Kiparsky 1977:204)2 7Z&dco] <fatelel YA g
t}.

(10) a. Each in /his hier/archy, the or/ders bright.
(1.737)
b. Of hier/archies, /of or/eders, and / degrees
(5591)
c. Who speed/ily thrcugh all/ the hier/archies
(5692)
d. So sang / the hier/archies: / meanwhile / the son
(7192

(10)8) AR EoAN FFHo2 119+ o] hierarchy
o gA4FzE ey 2.
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hierarchy

(Dol 9std Z&dol F AolAT (10d4H= A
A ZEAT e en, F AR Z5He B$
dt dAge FEEe]l & F fvde IHAHA 43
& st e 2u Miltond] AlA F WA 3
+40] AR AZ2HA Rie Bt (1044A
4 S¥AA vz delAy d&7 Zo] A9 A
9 EAAAT AgHor Yehd,

(12) Justi/fica/tion!) to/wards God/, and peace
(PL, 12.296)

od ABH Feve AJeGW $AE o3P
A7d el & A FANY A Gen ge

1

Ags 4AE 4 U
(13) *W = Strength
(13)o] 94318 mdintain® céomments 4 2749

ZAE ZR Yoy A 27 &A% FA
M FAE £ 8lh.

(14) a. N b. A
? (I)’s (175 (1|>
0 O 6 G
maintain comment

3 olfE (14A F dojg A 2ZAS EAF
TZ9 F4o9 dg 3 Edo gy W=
Strengthg §IWelA] gomz A 2747 A% <+
A & 4 Atk Y hierarchy 9} justifiction?
A 2ZAe BAFEY FAort HEE W=
Strengthol] wet zEle] & 4 firt.

Kiparsky(1977) 2 44 o5t Popest
Shakespeare¥> *W = StrengthE® ¢utel= A P& A}
£32 ¥1 1oy Miltond] F$E AHZAE A
ol AlgFo 2N «W=> Strengtho] AFezA o
g& X 2o

V. Ao gga golo] ta A%}

@& dgdo] 3 (Magnuson and Ryder 1970,
Kiparsky 1975)2 ZAAEE olF& ©&d dwort
atelel dAds o] +PeakE WHslE AL E 5L
o old AAAEL A2 ol FLIHY ZAAA
AF s Wk et 27HA 2 Ure] B 4 gk

(15) a. *[Peak b. *Peak]
! |
w w

s2q9e 982 AAd QWA ¥: FAR
& Agae $HESD et 2e BAE R

G, 0 G Gy G
justification



(16) a. b.
N s
s s w
a B v
[W / [W S . MP
(16) Aoy HAg £4xEY i dX8&x
RAT ALY Fxo &7AY P FEI LA
Zgolth WA (16a)9] HA F4o] oA o]F9
AeA Azt

fe o

(17) a. Kissing /with gold/en face /the mead/ows green
(Son. 33)
b. X
X X
X X X XX
Vv

[ kiss ing wi

(17)e (17208 AR A o d43e
g HAFE Aotk a8y AA ddolyE (18)%
Zo| *Peak= wol wa} (17b)olA <kAtEler FAHY
A ZAGE kiss-'® F2A 3 -ing’7t 9433
d A g8,

(18)

(18)7 2& JYE$EE kiss-§ A8t 244 3
oA veus FA7 A2 E gilstE o)t
old] A4S F2 thgn o] AP AZolu Y
T(intonational phrase)®tt & &3 ggo] A3}
£ FEAA A5 22 5 o

(19) a. The rus/tic youth, / brown with / meri/dian toil
(Thomson, The seasons : 'Surmmer’, 358)
b. Richer /than wealth/ prouder / than gar/ments’ cost
(Son. 91)
¢. Ard eve/ning airs/ wander / upon /the wave
(Shelly, Hellas 169)

gepd ool ex ZMHMel Sy o
AA% HaA HE (6% e ALE AARA
Fazle] 0& AL e G o] LA
H9lol e Algol Wasch

(20) * < 1 [Peak (°]8} * < | [PeakZ <3

|
w

200 o3hd okalEle] & ZAAAHol S899Y
9% AAY HE Afde S99 £F
(phonological phrase)® .t} #of Fir}, o] Aok ©3H
ol A gk oYzl oHFAY Bz tiREEe
Alelgo] A7 A geldt watA ZMAH] JUT
o] &2FA PF dFde FHds W=
Strength& izl HEdos A& (199 ¢
8 B3d ¢ F Ut

olg} gd (16b)e ZAZAY 7t FAed AT
o2 ZAdE ZAARADN vzdtd Jyozm
A FEE(S Vo] dFHE Aol 1d o
d T2 AAH I4L ey 2ol F ANE 4G
) & 4 Aok

(21) a. b.

/S\ />S\
w1 S W2 w1 S W
a B ¥ a B v
S /W S S/ W S MP
s/® s/ w w s/bs/

o] F YU e 5 xPeak = wE X712 ot
(8)oll A AdHH YR Tojutny S2HE FA3E= 7
e dHs}e FAHE c-FoIFA He £37=
€ zeo mEA Fooute] e A Ao BH=
olg} & F2E ZA HUA dFo Ad2yHE F 9l
o 2y (2la)e) AolH ZAAFZ EHE G4l
A ZArg e dAdEe ot APde ZAE Y o c-
To&x Rk oAL ¥Ee FHFTRE ol
AAFZEY dagdE Ag gndic o8l &g (21b)
e FEolA Fokdtn FHE FAste AAE
o dZ€ vt A AR BE c-Folstn Q)
o mekA (21b)7F (2la)RTh A2 FF Yol
2 & 4 ok (16b)9 &utE 4ol (21b)Ew
259 Az JojFAe dAE Y E wis
5344 E4, wee ZAgHEolojol @) 1EE w
o] FAEENAY w7t FFA FAY BEE Gl
A2 A R3EE AQlo] metx s o] Rel gt A
g zHA "Hoh EF o] F Jix A& EF 9lurs
o w7t ZAEHEe L, wp7t F3A 2 A= A
o] L&A @t

mebA [Peakol M ZAZE S AFsE 89 =2
of mel AIJIES T A%e A "o

pa)
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(22) A 2K Adjacency Constraint [:018 ACI & &3
a. *[+stress] [Peak
b. *[Peak [-stress]
c. *[+stress] [Peak[-stress]

ad o]g g A FEo] Pope, Milton, Shakespeare
9] Aol o RA UeltER] dolr

(23) a. king love thee
s W s

b. If I/ lose thee/ my loss/ is my/ love's gain
(Son. 32)

¢ Nor i/ Paul's durclv’ more safe/ than Paul’s/ churchyard
(EC. 3623)

d Thou dost/ love her/ because/ thou knowst/ I love her
(Son. 42)

Kiparsky(1977)o 98l® Popes #AQ] AldA 7%
MGl SEAAY Y& AP H o (23,
o)irE AR Aok wEM AHAY F *[Peak
[-stress]lo]l A|Fo 2 H&& Frh. a2y Miltons}
Shakespeare®] ¢+ Popet € QIb)olA wie
ZAAEENT wer T34 £3<Q (2Ba)E A =
E A$E A8l #[+stress] [Peak[-stress]o]l A<
o] g},

AF7A AHE Faie] APl §4A9 2
Zo AHE Aol PFEY AJEL * < | [PeakS
Aok ey Al Azt RRolAL Al F B E
AN AFT ol SFGHe] AAste FEo] ofY
d A E SHEY A b XNIE JYEYE
@ A A 2k(Adjacency Constraint I )& A ok
oA AHE AdE g IR AXNG FAA
Hol 2999 AAY L8Fd AHsE HS$E A
HuzL

(24)
N
w S
For good / is the / life end/ing faith/fully
W S W S . MP
N N

24 AM Gt A4 ZARER lifer 99
9 2% AAREA fxstn Utk wEtA A Aol
9] FEFRY &FFZE Aol FEREFHo| vehdd
AHse FETe BA UM E lifert FAEo) §
AER olAF e FHE A He Axg
t W<Sd 9t w=A] FASH(end-)olth E3H
the7t ZAte]o]l QX8 YOoDZ thed}t dlte] 2 S

FA8HA He FAEe 9A WS we 5734 &
As)o]l 24 ¥tk 2 AR o]’ Fxe HA d4olA
A2 d&H oz 2h v gelokuta s
SR E A3t AAElend-)7t SEFAE Asty
= A (life)F c-Eolskx i),

> oo

(25) w s w s

]

is the life ¢ 1 end-

! Reciting

(26) * Peak] (°]3} *Peak]Z °F%#)
[
w

28]y Shakespeare: (26)9] AL utsiE= v
3 & A3 E(Hammond 1991:249)2 A&t ot

(27) a Within / thine own / bud bu/riest thy / content

(Son 1.11)
b. To eat / the world’s / due, by / the grave / and thee
(Son 114

¢. A wo/man’s face, / with Na/ture’s own / hand painted
: (Son 20.11)

@ne) WE A ¥ AL BAH BAE B
£902 gen 2o, ‘

(28)
A
NN

w s s
my friend’s heart
W S W : MP

o]¢} ©v]Eo] Shakespeare®] R U EoAXE *Peak]E
AurslE A (28)F ohE (29)Y FAIFZRE 3 Ye
Al g & (Kiparsky 1977 :208)= &7 €}

(29)
S
T
w W S
the tenth Muse
W S W : MP

{(30) a Be thou / the tenth / Muse, ten / times more / in worth

(Son B
b. But, ke / a_sad / slave stay / and think / of naught
(Son. B7)



¢. Resembyling strong / youth in / his mid/dle age
(Son. 7)

AT @)% QY AATL FAA TEE DAY o
Aol ANE FAPH Yol WEA E thE FARH] A
Pyt F5He 2T Aok mebd Shakespeares) ol
AYES 4B Astel the A%E 4R 4 Yk

(31) AAHAFO(Adjacency ConstraintI:o]3t ACOE k)
atele] ZAAAHE olFE dSE dolv 2
SEY9Y Ao E g FAFHA st A
HE 2 $2999 LEF AAd I8E + AUk

Kiparsky (1977)2] #4jo] 2|8lH Pope$} Miltond
oj# g Aol FEAAY 2EZHY AHI}E H
& A3 AE3tA &3 Qo mEkx o] AIRIEA
£ *Peakl7t A FozA 4EE 3o 18y A
2 ZAAHel 8LAAY LEZH AYI}E BLE
38§ Shakespeare®] AlolA = *Peak]®i4l ACIH 7}
A ofo] ®r}.

vV.3&

G Ao A &7 3 (Metrical Pattern)3} A|#9e] Aol
A7 BeA dxjdEsE AL oludg. AUdEL o
& BAA tdtd A dE AL Fi o &
3 23 ERE BAZECD olHE ELAEe o Wl
A et H s d5F dojdlA dojue H¢
2 U] A4nE F g

Wz dojule] oFH AT FxiEe] Fole ALE
7 -&74(Strong Syllable)d] A'd& =Ystd o7 &
o] Mg AAY = A

(32) *W = Strength

olsh tEo] &4 Hgol wuH FRHEL ©
wol7t ZAAEE FUA AxFYel & A9l
9 g 24 £7% $299e ARAE 9

me e ke AFT 5 Aok

(33) a. ZAGH] a9 YY] 9F Pk B4
@® * <1 [Peak
®@ 213 A ¢ I (Adjacency Constraint I)
*[+stress][Peak
*[Peak [-stress]
*[+stress][Peak[-stress]

b. ZAA -] &&dde] 2EZI AHSE HS-
@ #Peak]
®@ 1A A O (Adjacency ConstraintIl)

*W = Strength®} <13 A F(Adjacency Constraint)
< A B ug d2A FE3.

(34) a. Pope
*[Peak [-stress], *Peak], W=> *Strength
b. Milton
*[+stress][Peak[~-stress], *Peak]
c. Shakespeare
*[+stress][Peak[~stress], ACIl, W=> *Strength

Milton® Poped] B¢+ UFHALL A2 tr2x gt
*Peak]E& A <Fo 2 A& dTE HolA FEFIFE AY
2 gtk =% Milton®} Shakespearex *[+stress]
[Peak{-stress], Pope®t Shakespeare™ W= #Strength
£ 7 /3t o

A AL olH FF Ads i A2 dB4
AN QAW =F M2 2 AFe FHA A
e B3 §H4YE HAET.
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