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Elements of Sound Sources for Soundscape
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ABSTRACT

The thing that should be considered preferentially when we introduce sounds to the space we are living in is to clarify
the notion - for whom, when, what kinds of sounds, where, for what and how to. There are two physical habitate
conditions which affect the quality of soundscape. The one is "Background sound” of the space which should be masked or
applied in accordance with its quality. The other is features of the habitat which would be the factor building up ambience
and the index for us to decide specificities of the sounds to be introduced. Selecting or producing the sounds to be
introduced, we should consider those to make these represent the community, influence people’s behavior, be in harmony
with surroundings, and give the identity to the space, There are two ways to introduce the sounds. The one is to put
sound sources which actually make the sound. The other is to put the sounds without practical sound source but with
objects related to those. For later, it’s important not to introduce the sounds people prefer but what would be in harmony
with the place. In this study, we've researched what kinds of sounds could be utilized for soundscape designing. And,
we've studied if those can be, how those should be introduced and what other factors should be considered.
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R. Murray Schafere 9 A4} The Soundscape :
Our Sonic Environment and the tuning of the world; 1
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Table 1. Elements of soundscape classification according
to referential aspects

Classification Elements of Soundscape
Creation, Apocalypse, Water, Air, Earth, Fire,
ggﬁ‘;ﬁg Birds, Animls, Insects, Fish - Sea Creatures
and Seasons Efc.
ggﬁ;‘ Voice, Body and Clothing Etc.
General Descriptions of Rural Soundscapes,
Town Soundscapes, City Soundscapes, Dorrestic
Sounds | Soundscapes, Sounds of Trades + Professions
of - Livelihoods, Sounds of Factories + Offices,
Society | Sounds of Entertainments, Music, Ceremonies
- Festivals, Parks - Gardens and Religious
Festivals Etc.
Machines, Industrial - Factory. Equipment,
Transportation Machines, Warfare Machines,
. Trains - Trolleys, Internal Combustion Engines,
Mechanical | ,. . . .
Sounds Alrcraft, Construction - Derrplition Equipment,
Mechanical Tools, Ventilators - Air-Conditioners,
Instruments of War - Destruction and Farm
Machinery Etc.
Quiet
and —
Silence
Bells - Gongs, Horns - Whistles, Sounds of
Sounds Time, Telephones, Warning Systems, Signals
as .
Indicators of Pleasure and Indicators of Future
Occurrences Etc.

0|9} o] Thd3 ALEEAFA )T gAS e Fhel 2
of wet 88 So= ojm Fztol EAstn UAY B3t
EA7E g4ste 242 WASH ok 2 ¥3t
of A} FL AlEEAFAoIZE Hrig: e of
8 2o Fof qi} BolaAL Holshs, HESIE u}
gAY §oiAE vl gog FRED,

ol 53 FEAY EA) FHE J)1ZE 1 2o FABL
FASE &), A9S Fdsle L8, 1 2o FAE Q
23l A, AEEY T 9L F= 28, 294
HHstL =7e 48 52 HHEA &3 tEo olw
28§ 9713, Bgsta, FU1eAY e gelesiel o)
@ Ayt Al olol & ovlsin Qluk

H o o Hu

o
[H
2

3. AlIR2EAFOI= Q40 o5t HZ

T

FHo

ARFEZACZ g4 AEe SFUNE 53 gl &
gyt AFstedA Tk Ea7 ol 7@ dPdAax
287 v} gl%ol Ao MExE Azt AR S u)
Ho} A3 Prel J7h3 Fuo) Fubggls o o A
o2, £9E A7 JRE $L& o) U Zud Ag
o %o 2 YLFHo| o A eI, oy AT
A#E 1Y o Age] AZH Fe ue}l Alg=2F o]
=z 8929 £ Wl ajolrt glofob sH, Al Aol
A4 4o BE9riE dAEdA £ A$de AZF
a9 AAH Q4E gol AT} T ¢ F qloh

BFF AlFEAFolX g2E $HFoR O T 2
BEA gy T & BRL AHFEA FAANL B
&AM EA Had £ s 242 HAAsol g} Ay
Aol o3t AGFHAA Ay ARA Aal, Fwelx
HEH7 93e 4, 7P 90 g 282 ZEgo]
7HE Beol dzsa glon 1 FoMz B4 Ajid
7F &2 68L& By

AE2F0)Z 84S dEde v
e 92 I AT FFAQA wbiH oju]A| g
FRE 248 He AAARRY AFeg onx &2
A&she AR o) Ut B3 FAle] Ao A
AA4H9 AT &9 BEZ3(mis-match)7} 288 247
S A & FE USS uesly T2A Agse] M3
e 2EE AT EgE Fh o AgE AT
e o] Fasit

Fig. 15-€ Fig. 16& 2002~2003d S¢F A=) 24, o
2P, 7128 F8 ddes d4 A d A2 5 7
& Alo|EdlX ARgEaAolZ 42 g48 AHPsgy @
od 9% FRES A LPE F4Ho2 229z B
ek

< &g BN

(1) 222

FaEe AAE FAMNE 7P B ARSe) Azshe
LejoldN 27 Fokt elgo] Bofol A tidkg whyo
2 FH8HI Qe A=A T dF g2,

Fig. 1 Producing flowing water using level difference
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Fig. 4 Producing running water under the bridge
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Fig. 7 Producing water squirting over the water
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Fig. 9 Producing the sound of waving water
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Fig. 10 Producing the sound of the birds by offering the nest
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Fig. 14 Producing the sound from material difference
of the ground
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Fig. 15 Producing the sound would be it harmony
with molding products
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Fig. 16 The sound from indicator
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