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Study on Korean's recognition of soundscape reflected on the songs
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ABSTRACT

It is requures to understand the meaning of sound and cultural background of target spaces for soundscape design. The
purpose of this study is to derive the general soundscape preserved in the mind of Korean people. Four kinds of traditional
Korean songs, that is to say, Sijo (Korean verse), folk-song, Pansori (song for drama by Chang reciter), and popular songs,
were used as tools of research subjects. That is because the sounds expressed in literature are very useful subjects for
soundscape survey. Paragraphs containing description of sounds were selected from the lyrics of the songs. Then 11 sound
categories were named, and 13 meaning categories were classified according to referential and emotional aspects,

respectively.
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Table 1 Survey target
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Table 2 Classification of sound according to
referential aspects
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Table 3 Classification of sound according to meaning
by M. Schafer
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Table 5 Classification of sound according to meaning
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