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Abstract

France is the country who maintains a strong
protective policy in her culture area. Under the
famous slogan of 'Cultural Diversity’ or
'Cultural Exception,” France stands against the
globalizing policy of USA. Also in the area of
audiovisual contents, France maintains her
protective policy in order to protect her
cinematic territory against the invasion of
Hollywood movies. Among the various
supporting systems of French Government, we
would like to pay closer attention to the
supporting system for young film makers and
the role of CNC (Centre National
Cinématographique) in this system. So, this
article examine how CNC, as a
governmental agency, controls the supporting
system in French audiovisual area, and what
kinds of process it operates to offer the
substantial aid to French young film makers’
work.
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