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Acoustical Characteristics of the Front Yard of Injeongjeon Hall at Changdeokgung Palace
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ABSTRACT

In this research, we investigated the acoustical characteristics of the front yard of Injeongjeon hall at Changdeokgung
Palace, a Korean traditional building which is on record as the world curtural inheritance of UNESCO. Acoustical
measurements and computer simulation were fitted in order to judge the appropriateness of musical performances in the
space. The front part of the stage area, where musicians will perform, is made of a stone platform. The eaves of
Injeongjeon hall is located behind the platform.
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