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1. Introduction

As today’s era 15 overwhelmed with artisic movements, the concept of art itself 1s expanding
duc to muxture or collupse of traditional genre from diverse avante-garde movement and
cxperimental attcmpts, without any typical style characteristic that can be representative. Such
a trend 15 wholey explained by the post modermsm movement. Such post modermism trend, with
the nfluence on fashion 1s developing including diverse und complex aspects than any other era,
so 1t seems that fashion does not have any spcofic genre any more. In the same way as such
fashion trend, the hairstyle designs are showmg plurahistic und compronusing haiwrstyles after
destructing the stercotypes based on modehsm and decorativeness by reflecting modem social
and cultural charactenstics.

Therefore, this study aims on studying the design factors of modemn hairstyle that appear in

the forms by clarnifying the post modermism movement.

Il . Research Procedure and Technique

We proposc a frame for theoretical analysis for the form, among the factors of harstyle
dcsign based on former studtes related to post modermism theory, fashion, and hairstyle.

This study analyzes the frequency and time schedule of design trend of hairstyle forms during
the last 10 yecars from 1995 S/S to 2004 F/W with prommnent post modernism aspects using
technologte stanstics based on the analysis form proposed i {Graph 1.

For rescarch data, designers who were the subjects for more than 5 researches among the 18
dissertations for Masters and Doctorate constituted of post modermnism movements arc sclected
as the subjects of analysis in this study. The selected designers are A. McQueen, C. Dior, C.
Lacroix, C.D. Garcons, H, Chalayan, [. Miyake, J. Gahano, J.P. Gaulticr, Moschino, R. Gigh,
V. Westwood, Y. Yamamoto, n total, 12 of them. We collected data manly of these sclected
destgners, and used the fashion-oriented sites, <httpi/fwww.Firsview.com), {hitp-//www style.
com), and {Collection), {Gap), {Colleziom), {Vogue), and {Elle) for details.

- 114 -


http://www.Firsview.com

{(Graph 1) Theoretical analysis
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. Results

and Conclusions

The results of analyzing design trend n hairstyle forms that appeared from 1995 S/S to 2004

F/W an this paper are wn {Graph 2.

{Graph 2 Design Trend n Madern Hanstyle Forms
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{Graph 2> Continued
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