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Abstract

Even though the movement of human body contruct the primary factor of Dancing Art, spectators
appreciate more meaningful expression of the stage that stand above limited space and time.

Lighting is a distinctive expressive mechanism of obvious line, form and rhythem of human
body by marking a light and shade through artificial beams into the stage.

As Dancing art is different from drama, lighting of dancing stage should be distinguished from

that of drama stage.
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Table 1. The emotional results getting at the body
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Table 2. The emotional results getting at the stage
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Table 4. A color of illumination by the number
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