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ABSTRACT

Recently, exhibition space has incorporated a format in which visual contents providers and viewers can
directly or indirectly experience the space with a sense of immersion. By offering more extended spatiality
within a limited space, such exhibition design is now transcending physical limitations and expanding to visual
reality; as such, exhibition design demands the implementation of not only visual elements but information
services generated between people, contents, and objects. To this end, this study examines the changes and the
development direction of exhibition techniques that use Internet of Things (IoT), which is a representation of
environmental change in exhibition design of our times; it also explores the various forms of change based on
the perception of the visual contents (visual exhibits) users during the act of accumulating and using
information through the smartphone communication of viewers who experience the space through loT. Finally,
the study conducts a case study on the relationship between a regular exhibition and an exhibition design that
makes use of IoT, in order to propose an exhibition design with which to verify whether the viewers are
immersed in and experience a sense of realism from visual contents by identifying the viewers’ visual and
emotional changes.
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