C Journal of the Korean Society
#®& X0 of Clothing and Textiles
Vol. 8, No. 3 (1984)

19205548 7FE2Ex0] MBS 2 Bkl

£ = m

BUEL T REBR RECKE KERMER

The Emergence of Garconne and it's Costume in 1920’s

Kyu Hwa Cho

Dept. of Clothing and Textiles, College of Home Economics. Ewha Womans University

{1984.9.5. &A4)
Abstract

There is a symbolic term which has realized custom of an era and has come into fashion
since the middle of 1920’s. That is Garconne. This paper studied the image and costume of
Garconne expressed in literary works, the form of art made it to come into being, and
costume of a group of women played a role of pioneers of Gargonne.

Garconne attempted simple, casual, and mannish costume instead of usual elegance. It was
the boiysh style(d la Gargonne) which did not stress on the bust and waist like chanel suits
used wool jersey by a designer, Chanel and short skirts of low waist line. They got short
haircut and wore low heel shoes.

Gargonne meant women who were free of convention, were familiar with love a d profe-
ssion, and lived for themselves in the same manner of young men. They yieled new mode -
of 1920’s. Though their lives were only a period, they manifested the symbol of the period
though their figure and designation was not disappeared at the age but was settled as a
mark of fixed image.

There were several reasons why the Gargonne was born. Rapid changes in politics,
economics, and society in Europe were occurred from the First World War to 1920 and the
trend of custom and art was a turning point. Especially, the entry of women into the society
and the mode of Art Deco influenced it directly. The role of a pioneer of Garconne was
appeared from the French Revolution. As Merveilleuse, Lionne, and Bloomers wore peculiar
clothings and had life style being irrelevant to tradition, they were talked about. They
informed in advance the appearance of new women who were different from romantic ladies
and were more modern and active. The pioneer design of Paul Poiret which were over
whelming throughout a period and functional design of Chanel were increasingly accelerated.
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