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{Abstract)

The purpose of this paper was to examine the relationship between Surrealism and Schiaparelli’
s fashion design in the 1930s.

Surrealism, derived from Dadaism, was based on Freud's analysis of dream imagery and
human sexual behavior. Its style was characterized by the partial figure and the dislocation of
body part, and the placement of the figure and its part in unanticipated settings. The objective
of Surrealism was to exploit the unconsciousness and the interpretation of the body became
an abiding. Surrealists were interested in the nature of clothing and in the specific characteristic
of fashion, so, they moved into the world of fashion; fashion advertising window display
and fashion photograph. :

The fantasy of Surrealism stimulated Schiaparelli to use wit and shock tactics, bold and
unusual combination of colors, striking embroideries with crazy themes like circus and astrology.
The character of her clothes was boldness and chic. She created humorous trompe-l'oel sweater,
leg of mutton sleeve, tweed evening suit, shocking pink, peculiar accessories such as hats and
buttons. She collaborated with many artists like Dali, Cocteau and Berard, and drew on all the
latest artistic trends into the fashion arena from Cubism and African Art to Surrealism. Her
Surrealist dress provided a play of illusions and affected today's avant-grade style.
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[22114] Schiaparelli] 138} ko] T3 1937 [Martin2]

Fashion and Surtealism ]

Vit o b i m et I e MARCEH 1A, 1020 PRICE 3 CENTS

[32115) Elsa Schiaparelli®] Hen in Nest Hat, 1938

[Martin®| Fashion and Surrealism]

[28116] Vertes9] Schiaparelli®] Shoe Hatr& 93 43},
1937 [Martin®| Fashion and Surrealism ]

elo . Hopxe] 74E o) vy A2 E 2 (lapel)
o o] A} wzhe] vpFo g Ao AL dof
ol RE|HE fHEVIE IUed® 249
ool 2] & F A o]zl o] 1A B9i7]= 1931
W ulg)ol|A] /N HE A9 R ¥Het3] (Colonial Exhibit-
ion)ol A 4 &-E e Zlolr|x st ch. o] ¥ s
fashiondl] & A7+ F= YAo] Fof Bl Yn F
%, BolzaAse olHHe WEFe woe A7
fashionoll B-& /e ololtjolE dA F3Uch
Schiaparelliy= #F2 0] W EF collectionol H|w}HE &
o B BE A4 FAIE HUGS 1 AEAR
Ao g2y M7 ZdA4 (Circus Collection, 1938), H
e Z9XH (Astrology Collection, 1938), &< 4
A (Music Collection, 1937) gol o9 2} F&Hn}
th T REEE 9 o FAog g HoH
M7l 29 e Bt FefAb - HA -2 =2
7] o8, 4% e - 8- 95 5
o2 yehyth &3 we) 23 wyido s difstd
g ade AR ARgel Aol 1149 okt 713
£ Z3stod Hold X & Eh okuRl niE
Zx(Henri Matisse; 1869~1954)¢] €A1l 735t A
7ol M ZE A Paul Poiret2] FEi3t AMAMS A4
3l Harper's Bazaar(1934) A2 ¥ “204dof Qo]
oA Paul Poiret™ 2= HE 7| % 31900, Berard

o) "o B AZE roge violet?] MFE “Shocking

r

P
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[33117] Cocteau®) 1L 48 go} F4) 3 Schiaparelli [722(18] Lynes®] #4141, 1939 Dali =}Alo] 2dlo oY
9] =a 2 [White2] Elsa Schiaparelli] ) °] ®tt [Martin2] Fashion and Surrealism]

Pink"2}l 3 W= ol a4 214e olF ol £l
thdch oleid FH3 AN wigolt HAEH ¢
Aol girjFel digst wla Wy HFAHA A
Wl g Aol zzhe) =HE RorA 2EA
Zo)d Qs ool 3 weke uelFE slrk®

1911 Poiret7} 712! Raoul Dufy2 dto3d 3
g ZAE] 1S A deg o Hs
E9A171 o]@l, Schiaparellis= Dali, Berard, Cocteau,
Vertes, Drian & ol&7HES 9] Z2 &5l
Aoz ded o] wde Amsith
Berard®} Cocteau( 1% 17)& A4S 93 )z}
g aekAY AR e FEHAEY e
dl, $o g2 olHy FEY =Y A 3 a4
o] E49] shlz R E (glass pendant), sequins
& At 8EE 8 ¥tk 21ve Dalidl
a2 23 (grotesgue ) 31 ol 2 €] A Z(eroticism ) & -
ol 2ol A B J7E dol 119 FE £ 2B [Z18119) Dalig] SA]9-& 229 Schiaparellid] o]
AE U2 ode] =(1y 18, 19)3t= g W =82, 1937 [White2] Elsa Schiaparelli]
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o
[Z22120) Dali®] tear dress, 1938 [White 2| Elsa Séhiapa*
relli ]

23S e 2 LEAEE W3] AEE image
2 g o] el 53} “Three Young Surrealists
Women(1936)" A 31918k, 227bEss AAR 3
& Ro) GAAH el (19 20)3 19385
I FA] I3 wreg wiglon] oud WA
B} (punk style) o] +gdole} & = Yo} 3 o
o F3tARe] A4S dEer APt %
HQIAle) A BEHE ol B diA 49
A & oujg 2ty Qe Dali®] “The City of
Drawers”t= Schiaparelli®] “Desk Suir(Z18) 21)"0.2
AEH A= Hiel FRoE utyof gaRlgos
A 735430 7ZH Ak o9} Fo] Dalig) ol LEJA]
29 #1)3 §FF2lE Schiaparellio] 28] 713
9 AxE ENG ANF A0 et
William Morris®] o] &80 $E ol F why 2%
o A 5 el HEsh g Fste] 2L 204
7] REE AAFHOR wshE d At ?xe i}‘
Ashe WA 7p =9k ® 193090 Ak el §
3 2389 w52 5 v)od %i‘ '0‘}
B golatm AHF ~etU ol Schiaparelli 214
of HA g% 2t} Hollywood?] #EFELS 114¢]

oJAS 5w Eled Greta Garbo$} Joan Crawford+ 2}

T o
T o0

o

1
i

jato

qoE IS Fat W Az EEARL
Ina Clairey= 4 8} mad cap:%, Matlene Dietrichi= Y
A e O] pantsE FAAZTE 53] dEd of
sl G592 7zt Q1Y Katherine Hepburn
) Aol wEHel el ez WaE B e
Schiaparelli2] &el*®ola}n 71] HAS AEE 1Y
o] mrg HEAQ Q7E don A *ﬂ Joll #-3
A9 22)

o]} o] #Holvt Pt &5 ol A olx
Pariso] = QJA)1A w2 AAA R &
2 Ade FAsh: § vhidel 43 4993w
BAsle] A
: 2HAFAR] Schi-
aparelli®] AL 1190 A H A HA Y “Shocking
Life” -1 29l c).

(seperates) 5

Arsb, EapAel 284 o g

A

[2gl21]) Schlaparelli9] Desk Suit-& 918+ sketch, 1936

[ Martin®] Fashion and Surrealism ]
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8122] Schiaparelli®] Z#DF2]3 7hzke]l R} [White
p
9] Elsa Schiaparelli]

V. 2&

204710 Eoje} MFel ofFE Al7]o] urakAAl
2 uetog #ag By dogd tuo|se
. Aol WS LToEA 2y 2 BB
S A0z A483Q Al A 93 AREA
o} AJZHF Q] diEe rnE S ey 35
AR AE BAYY 252 71E o]d.e 2zt A9
S S systemS skt Aol
e A%z do 2o gz AEe FAsE
AFo| HH o) HAL W drjo|Ee FHe
7IZHEQE A&HEY 2 AF R F4E0] X,
AT tduolEAy ded A s
XA g3 PR ke Aekata] 7]l o] 4
A el FolE wAstu By RolAe) AAg BH
St sk 2AUFIAEe] #Ae Batol o)
F, Frdd 29HA Fe YA dlE(Prmitive Art)
olo] B, Hae|std o £ 75 0] 9lon o
A7AA & deE el 10 vF £4H A
ozt & 4 Utk ojujdt 9] - i EAx o
o] WAL ZelH . Ao sl W sheh

R8s
x1

hin
=3

~N

EiR Sy 25 3] #7)9 dgel
A Fiek ek v)EdA el e 4R A
o AU 2HHAFARNEL Freudo] A
8} o] 2o A st Aol Lol e wtn
e 189 F43 Huvlg dAsdon, o

1 A4 AL 2 AT o] Ay
558 545 i HUT Bd 2EAFAE
o] | ZEJAFoll HY3Ith &, 15 ZEHASE
A} HHE F3to 1 B AEA Qo el F
ofH Alangale] ote] A gel AdH S 2y
stz o) Fojie] AFtE AHAAMAL g
A AAE pestuat s Aot

William Motris2] ol &Fo&Eold) odg w133}
ol A& vt o g d&9 o Fsl 2FHUL, AE
o] Bkt AFS|H K& M EdE] MAE F
e 2AHFY g2 TS mode Ao Hule
AEFE FUt ol 2 HF ] FFAL Schi-
aparelli®] o3¢} a4 g3 3 =), 1920
€] boyish styleol| 4] gasle] of o] QH Al
& Aela Asd J47379) dassic mode®E 58
AAR I3 AER A4S IR 2HEE
AdEn AeA depdoy gt MAE 1Y
starat sl s 24T 9HAQ %=,
V], 75, dE F S T A EES B
22, JAARFoR o] &3ty st v1EAe
stibe] ARl 2 A 2PN E RojEgen, Az
g ool Moz A7 I oo B=g AlS
3t 5 AFI A28 ololtyolE AFEIY SR of
Uzl 283 dertes P&t 258 A
o] FagEol FAAFLOEZN moded] ZHAHE &
YA 3] Daliz FE U2 FFE wop 19
Y& AR a2 A% QEAE o4t
&M FHo2A AEA vl AdE BAs =4
el HAE F=3tdot.

o]z ol, FFFH ZHHF A5t
w3t WAz v)olgk tizlel, #AaHE olnjz &
A28l Y Schiaparelliv= &9 v)ez} o4t HE
$ A REErHs oA AldE diiEse oiztoly
24 A4S drtd i, W e Akalo] vy
go] wholEo] A il ol W) el&e] MPAE Y

ok
2 U oo

e
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