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ABSTRACT

Style have been changing by the situations and the background of contemporary politics, society and economics,
and which influence significantly to create new forms.

Since the style of ART DECO(1929s—1930s) has been studied with main reference to its cause and motivation,
it is known that the style of ART DECO is one that has given much potential and chance to the development
of interior design.

In the study, it was focussed on to study on interior design, architecture, funiture, etc. in America where ART
DECO had been once successful in his career.

The following are the contents of the study implying the establishment of directions concerning styles in accordance
with the transitional process of the era, etc.; ie, the purpose of the study, the range + period of the study,
contemporary backgrounds, elements of ART DECO * style, ART DECO in America(the background of ART DECO
"s subject, etc.).

The writer of this study, while referring to the study and groping for any help to finding a brilliant concept
of design and the merit of the trend of a contemporary era, hope to contribute more my own interior design.
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