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A Study of April Greiman's Work
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Abstract

During the 1970s, as Los Angeles-based designer April Greiman
made her professional way, her work was popularly labeled "New
Wave." The term no longer seems to fit. Today, Greiman refers to
her brand of design as "hybrid imagery.” For combining
photography, drawing, video, computer-generated images and
typography in her designs, she creates a crossbreed that blends
but is unlike any of its parts.

To her credit, Greiman was one of the first designers who saw
potential in the "textures” of video and computer-based imagery,
and was brave enough to integrate this new visual language into
the mainstream design work she was creating. She was also one
of the designers to use the Macintosh computer as her primary
design tool. Despite her pioneering work, she refuses the label of
"experimental” designer. She prefers to say she is interested in
process, in layering images to evoke both a thoughtful and

emotional response.
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