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Typographic & surrealistic solution for sacred illustration
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Abstract

This study is to experiment a new possibility of sacred
illustration for youngsters. Since this illustration will be used
individually as a poster or a card, the bible content is layed out
based on visual hierarchy. The reason for using the contrast of
contemporary and classic style is to represent the bible working
in our age. This study presents two sample works: one is for
"hope” from Philippians 4: 6.7 and the other is for "wedding’
from Genesis 1: 27, 20 24 and Matthew 19: 6.
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Do not be anxious about anything, but in everything, by

prayer and petition, with thanksgiving, present your requests
to God. And the peace of God, which transcends all
understanding, will guard your hearts and your minds in
Christ Jesus. - Philippians 4:6,7
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So God created man in his own image. in the image of God he
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created them. - Genesis 1:27
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For this reason a man will leave his father and mother and
be united to his wife, and they will become one flesh,
- Genesis 2:24
So they are no longer two, but one. Therefore what God has
- Matthew 19:6
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Joined together, let man not separate.
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