Journal of the Korean Society
& ) ’ of Clothing and Textiles
Vol. 20, No. 5 (1996) p. 801—816

£-2] 9] Bisexualityel g
— 1960 o] ¥E FAoE —

7 o 2-=2 # &
ol st Ao ghaw 71 wheted et o v B ekt

A Study on the Bisexuality in Fashion Design

— Concentrating of Fashion Since the 1960's —

Yi-Eun Kim - Kyu-Hwa Cho

Dept. of Clothing and Textiles, Ewha Womans University
(1996. 5. 23 A=)

Abstract

The study is in depth an analysis of the consciousness structured in unisex, androgyny,
punk and postmodernism fashion in order to explain the dominant bisexual trend in fashion
since the 1960’s.

Bisexuality in fashion can be interpreted as an effort in recovering the attitude within
commentarialism, as opposed to the dichotomous split of the sexes. It is a reflection of the
fundamental desire to be as one and implies “freedom” as an expression of feminism and
postmodernijsm furthermore.

Bisexuality is a reactionary movement in fashion which encompassés adaptive ways to the
world we now inhabit. It is also a clear picture of the necessity of destroying the dichotomous
sexuality in order to achieve the freedom and the importance of realizing as a whole the
oneness of human kind. '

Bisexuality in fashion primarily is the pursuit of a new perspective on the human entity
required in the modern world. Namely a communitarian spirit devoid of sexual prejudices.
And secondly, it is a phenomenon reflecting the transitional woes of the pluralistic society

experiencing deconstructivism and reconstructivism.
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P2 gd.e 70 Dol 'B0thel o] =i w4
73 gke] shiz FAd e dalehd g A 4
CEoln) =g o] 72 1991 A/Wel= Aleisw 2%
D 24R FERRIA 245 S a2 W]
7} #vjsol wie) of2 me A=) e o
Aol wlw)o} 9~E.9-x (Vivienne Westwood) = &
ff dof] AAZE AEA AEA7] = w ol Ha A4
o= #dgle ASE FAHad 14]. 29r} Y=
2E2 AAMD AL o)A FF A7 A ) kA
2Yste] T2 Fe] & Shie] A" A7HE %
#o] A A3k gich

4. ZA~E QML E (Postmodernism) 2HA|

A4l glo] EaEmeluFolehe Boik 80K
% ARHoz AgH ot 2 dHgel shig

[22| 14] Vivienne Westwood?] post punk 2 PR .
MTime, May 9, 1983 (33 15] J.P. Gaultier ©]=}¢] "Mode et Mode, 1994
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(3% 16] André Courréges i =}q] *945/8,
"™ode et Mode, 1994

HAH L e el 199403 A/W Zaelzes) 2
oY JF-Fo] 1A 2ol FYE LS 4}
4% o5 E (redingote) 4 Fol8] e} A7, o)}
A Mg AHERE &% A (school girl) 232} # ) (ted-
dy) %, 3ol Fx, AHlZole] olal mLzo] A
Z¥| ) 7S vho| A7l ohekR) kit men gas) A
ol 2t7+-S BE et 2o 29 Aduglc) 19941
‘TIME’A] = ®4]2] #=#] 42 ‘Cartoon & Chaos'slw
FdstAcH ¥ 15, 16]™

1980w oll= g FEo| thekd) 845 32 ju)e]
EA|Z] A ZF(new) ‘ThoF4 (variety)'n} ‘g4 4 (for-
mality) ‘o] Aol Weluteh, 2] A E Ale]z9} o}
T F 7w AL Aela, FEHEITY At wxaA 2
A, e vle, #e A3 2 A, A5 25 6]

A A, i 25, A= 7 (sophisticated) 7 <4
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F&(innocent) 2 §& FAlol 4-83lgich Bafe
JEeok ~ebd, clzulze) sshshd «selel, g
£, 1H, Fuloldal ez ofA] Az F ~
Bl 8 A, 4, dude] o] 27|7kx] Au)s)
T 8% e B4e viepyel

v}o] Algr-od 2 €] (bisexuality) & Mol Fie mr)
G S THH R AFstd obg ) 7,

FA Sl AT LAl AlgelA] Fafoke] g
3ol d 73 Gl HAaEzAS A0 TAY
H=# 17, 18],

AR, A7k T 4Ee A6 =M 2
o 19], el asA FAd " el o4 a4
227 B A0 28 20). o) 4o I
doz Folde] 2313 AvpAA hFHozd A9
Z2UYAE ¥ Eslr) e dla, = oju] 7 Sol: r}ql
el Aol e o] Fel gloiAA = A

(323 17]) wid &) 28evlel s, TElle, 1994, 9
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Heime{ &g

[2% 18] Halmut Lang9] ez 2 A~ 7Hat, 04 5/8 [23] 20] ].P. Gaultier =x}2l '92 5/S
FCollections I

"Mode et Mode, No. 286 (F4%)

N

1994' 10 [:j_?f:—[ 21] ‘ELL% 7H2|5'°:'i g_]]o-] '—ElleJ 1994. 9
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LR CURESTEENN

Plusn g,
CHI 8 2 g

(23 24] Rei Kawakubo ©)A}2) "New Fashion
Japan, 1983

(33 23] A7 E & wide pantsE 283 34 (322 25] Rei Kawakubo ==}2] '94~'95:d A/W
MFashion Today, 1994, 6 TCollections III
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¢ woleh{ad 21~23]. S9 ol2Q A : B0dn
2ol 5% W Ht AL HAel e 737 o
Aelol4 # EEAUR 0che] o ZHAE 25
dAele A%HgeHad 24, 2], 8ol AFRE
cAxelst HeolE ol EASA Bz Azlele chab
‘o\l?&’m‘}o] a)

alaleh
AWz, =& 7o i A SekAql Az Aok
2e] Aol THL ook ﬁ% ol S FHA4 Folo
ZAE QD EE TS FX5H She] AAldle] Az

* en %ﬂﬁt}.

'94~'05:d A/W Zalelz e ‘AaAMdzE ol
A4 Huo} H4l9 k2e @aPolan 2= s,
el AAAAE FE ARE o2 e A
W olg ojHE Aty tlARlednlA]E AETE 7+
3 slelsha ke Aol AAHeloe AL,

Q.

AFE S} Mz mlo] 22 v (micro mini)elA 4]
(maxi) 742} chobdk Zeolzh Aol el $4jolA
E3pe} gE

HYH 49 BY W4 0T F5e] 2

[l 26] J.P. Gaultier : & H]—z] 9} oﬂ/u:] 7‘}7_},
M™ode et Mode

94 5/5

W AR as

Ag gliEe] sholfdx 2xelE Azt AL
glaleh, Zaewrge] HEAQ tAel B} T &
ol (J.P. Gaultier) = k3t Hd-E AR 545
WiEsteh o= Alest 17&-% ZYz}e] FAlet 2,

Sokah Aok B9} 20417 2ol GHA WA H=S
e ARG (2 26]. 1T AT Sl
o] AAAE o] Alebxle,

IV, BlolM# (Bisexual) 242 LA 2fA

a2 ojgol Aaiel APE A
A A7) Zed mtEe] sl AF, aeja of A3 G4
o] o ol4t BAlel7E ARsln ARY A AAE
Ao FEAE AW L P olFol S A %
oA Az A7l GATE AN 4 Arke A
279 ¢ ojeleh,
sefe] Fatell A 5 wo x| Fe] okl lzke

28 AAFE A= ldleh 2L 34
ol J shbe] A G o] FaA} s Ao

CEDIEPEN-E

b

4

2 o]n]
#} ol4
£ ol2f g} q17ke] R<re] gl
25 & Ho 1=4~°ﬂ 5645404 o} '80dlefe] ¥ rETY
& Allif of Aefurae]d A7z AFA Fdg
A, T2 oj4o] old ‘izl elel s EAl® A
Hole T-P‘*& } shaich
4] =¥ oA 60 F A
EX O ’801drH£1 Wz a2z '80de Fof
207 A2 JrrAYLs, BaAERYUSE o
X253 90 el Yo} BgEel ngo 2 el
ok, #efe] Abubse A é%% Q) 7kl A B
-+ i-“vlfiﬂ}. Hefjol& AR AFHAA A7
2 ArEE {% Z=oeo] Haal shuiA A
29 % L AAdoll whel xped Al AjAle] SlEle
5 olefjt AlwA|A) o] wiFe} o) x)E ol
H A7 éol Aleha gl g 2ueE Ao A}
A £EE 3 ek

gl

2. H|7= (Deconstruction - 52 2} Zj7=

(Reconstruction) 2| =

slolal 4ol $AL Azlol4 3ol oyt 43
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HgAzE 7t ‘%J?M, 27 gedol= wlzol
2o] 7o) A Helg el 2 Fu, WAMY, B
ol H £AEE FE 49, ¥ 7}“4-4 ol g7} ehab
WAED AT gopiial ool A5V W= FEE
2 419 BAGlA 2 4 ok A2 AL vE
e o] BYAQ nerjuol AL B0l thid £
of AR FE2A7} ohfe HAlel WA AUA
ARk,
wejo] Aol vheh o] ‘BEF'e|d Y 2F
Adisie] Zaloh oz Ageaa aFo| 4
ot AAE WA 4 Yx, o A Wstdes
2% wg AT dlals) wlAs Aol ¥
L gla®, sals] S4E el Azkel FAlol
% o Sjnl e A FEAA AL opck P
olags] TAE olsh 2 Aol AP £ 3
c+. Aste] 23 A4S FAAE, 4T oJ4HE
o GAY} ohd, Fbe] e TEAlete w2
3 Yoz NG 4 gt EoiE wE] Foh 2x
ol % W kel qlxte] Fedal Aslold F
s} &4 FEG 4 ook old@ QAL BEel Ak
spolAlel EAlo] oAz F45D Yok B4l
Ao} w72 =, aAsh ATFEs Axk olsld, &
A, A A%, A 2gn e BelnA el
BRI -

fo oy B X 32 ru‘m

v. & B

o) Atell A} Ak L. i} Zro] vho] el HAL w4,
o] ohd FHA| 2 F£8] wWEels AALd 2
7ol &8 FA YA H5%sted A st e Az
o 294 g &7 e vEiaha & 4 3
o}, o] DalA] slel sl HAL ARG LAE
BrFola $24 Afol W 2P EF a3l
o

1960 deoll 2 onlFe AgEginl 49
AAE 33350 ¥ #5877 A RAe FEE
ek 2ol 70w olF EAER] AT YA
4905 Akl wg Bl AFHAA, 4 44
£ wEEA] ‘Ao]l wE a}el™E b= el ehel ‘sl
& aol's vk AT A7ez AR
o oF dniE AZE A1 SRl 487t
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o4 Hu}t ohe} AT FAEAA T 4YAFHA ¢
g JAE FaA7E AAE AAKEE AN
GA D od 4o =g DATFHEE 97 #Ae TSt
Al = ek

1960l 5o §A5] A2 2re i S
2 ol kA E E5AE) ojulz TEHq] okAlS W)
2} 71E AbBlell A 298 Aol g HH T AA
A% P =Holoh Fael "G A, o4t
AA7F o ‘owm AA ek HE-e Qalom A
Sto] @A) ol R FEANE L] A4S FA
o},

ol 2| g AL 60U o] F FHLolFol J1EY E&
e slhel = M%ﬂrﬂ Y P4k o] E H2 A
Z4 8o} 7Y AFE A
EA4ol Foi7lg ubEoc) 2
=2 A2 g A Sl ‘eMﬂ A glofof ghri= W
24 S aAE FoisA =Hgict, =3 '80dd] o
F ZoxevdFe] o lFo)d 4L Sl E
Bhxtc,

sfo] g E-Ao} AL Fuids, dERA A,
Ha, 2L F AL Folod vyt of=lg)
wlol dlqpral B-4e] WA AFzE A, clokstd 4
Aol A e A2 7§ 7% ARk
= 92" 354 A= B4, T H ] A
of vl TFE(EA) F AT FEAA & Eoloz

Aefs A 2= 4 ol
2 T =2 ¥
1) A2, =732, American Hippie®} 22 24]o] 24

qF ad, = FEE =], 19(2), 278-286, 1995,

2) 1}sf 3], New Wave Fashion, o]#tedn] AA}gbg)=
T (=2k4), 1987,

3) AEY, TAERY Hv|uEe o) 2x 44|, 43ke)
=, 168-169, 1994. 7.
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slul, o4z} A18), 3, 62, 1992,

5) Ray Boyne & Ali Rattansi#l, 7 ¥ 4,
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6) Yzlnle ¥, FrletiyF AAv)EReiAAd, Fof

ol d A}, 1989,

o] g 3t4k(Thab Hassan),

EmeiuFE: AR, TAIWTE, 414, 1991,

Ao o,

7

~

HAAZ, ol o, XA
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