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Abstract

According as the fashion at the latter half part of the 20th century is diversified and
made into high-class gradually, it is demanding the individuality of each one. Especially,
since the beginning of 1980s, fashion came to represent the restoration mood in a mod-
ern style because of the popularization of post-modernism. And with this, it came to re-



sult in the reappearance of mimimalism which was one of anti-culture in 1960s.

In this study, this researcher grasped the appearance background, concept and struc-
tural concept of mimimalism, and tried to study the influence that the minimalismn had
on fashion in the flow of fashion over the first half period of the 20th century.

Minimahsm is the fine art trend of Americian characteristic which quicked by the
meeting of European culture and American culture, according as the new avant-grade
art of Europe moved to America after World War I Minimalism which appeared, refus-
ing the mechanization, industrialization and mass production of America and the false-
hood of consciousness and sensitivity under existing system remained obscure by the
pop art which is the commercial fine art of same period, but it came to expand the do-
main of work possibility of modern fine art, and it became the basis of appearance of
post-modernism. .

Minimalism has 4 kinds of _structural features which are nonside nature, repeti-
tiousness and environment nature with 3 dimensional feature which is issue nature,

Minimalism is appearing in the excellent and future-oriented fashion of Andre Kureju
at the time of 1960 well. Then science revolution and minimalism aroused the mini-rev-
olution, and they made the compact radio in electric home appliances and the miniskirt
in fashion appear.

The features of minimal fashion as Retro ‘60 which appeared in the decadent mood
with the 21st century just before on are as follows:

First, the are the pursuit of concise plastic line,

Second, it is the use of high-tech material.

Third, the miniaturization in size may be enumerated.

Minimal fashion will appear as the positive confrontation frome of mankind as the op-
timistic viewpoint about feature in the situation that environment was destroyed and
the resources were exhausted,
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