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Abstract

The purpose of this study is to present a theoretical framework for analysis and
interpretation of medieval look in fashion by investigating its aesthetic values. Accordingly,
it would provide a better understanding of the medieval culture with its composite aspects.

Modernism sought to make the Middle Ages in its own image. ‘New Medievalism’ has on
the whole tried to avoid reading the Middle Ages onto the modern world. Instead it
designates a predisposition about the discipline of medieval studies broadly conceived.
Consequently, it has changed the viewpoint of medieval culture from the one-gsided angle into
the diversified one,

As recent studies based on New Medievalism have argued, a close look at the medieval
culture revealed the dualistic nature of it, with contradictory aspects such as piety and
secularity, ideality and formality coexisting. The characteristics of the medieval culture are
categorized to asceticism, naturalism, mysticism and secularism.

Asceticism, which is responsible for the melancholic and heavy atmosphere of the medieval
culture, is related to christianity and despair of life, It is expressed in medieval dress in forms
of body-concealing semi-fitted silhouette, coarse texture and dark color. As a reaction to the
extreme splendor and exposure of recent fashion, the ascetic medieval look is attracting
attention. The monastic look is characterized by body-concealing silhouettes and min-
imalized usage of colors and details. :

Naturalism is the feature seeking for purity of the nature and the human itself. It appears
in terms of line as a smooth curve flowing along the body contours, or as a revival style of
the Greco-Roman drapery in the medieval dress. Naturalism in the medieval look of the late
20th century fashion is expressed as a pure image with the use of sheer and soft fabric to form
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a smooth curve flowing along the body contours.

Mysticism symbolizes the authority of the Christ and the glory of heaven. It is presented

in the medieval dress of the body-concealing straight silhouette made of gorgeous fabrics,

brilliant colors and decorations by gems and gold. The insecurity caused by the fin-de-siecle

mood is creating a strong interest in religion and it is reflected in fashion as a medieval look

reviving the solemn and magnificent style of the medieval dress.

Secularism is a reflection of the medieval mind of indulging in the beauty of the mundane

world, Heraldry and excessive decorations of the medieval dress are forms of this secularism.

These styles of gorgeousness are being refined into a new medieval look of the 1990’s,

The medieval look of the modern fashion is featured in various styles, reflecting the

pluralism of the postmodern society.
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