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Abstract

The art plastique is the part from which designers draw their inspirations to create fashion
design. Many designers look for their inspirations from Art Plastique. Since the early 20th
century, lots of designers led by Paul Poiret drew their inspirations from Art and co-works
with artists. The direct involvement of those artists helped to position Fashion to be an art.
Also, these co-works brought the mass media’s attention and commercial profit.

The most prevalent relationship between the fashion design and art plastique is the
reproduction of art such as the 1960s’ Pop Art printed on T-shirts, which can be seen easily
todays.

After World War II, art was popularized in a new society where young generation played
a major role. Pop Art having image of the freedom and the rejection of tradition was
considered as the major trend of 1960s.

This study considers reflection of anti-traditionalism, anti-elitism and popularity as the
kitsch of Pop. That is the attraction which youth culture looked for from Pop Art and the
reason that 60’s avant-garde cloth could position itself into the masses. Therefore, this study
examines the influence of the kitsch of Pop and the expression of parody upon the major
changes in 1960s fashion from which are the mini-look and women’s trousers wearing. This
study examines André Courréges who led 1960s Mini look and Yves Saint Laurent who
introduced Pop dress, Smoking look and transparent blouse to find the way which makes it
possible for avant garde fashion to have a close relationship with the public and to position
itself to be a art. ‘
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