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effect does not follow.
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“The Culture of Postmodernism”, Theory, Culture and Society, 2(3), 119-132,
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Fof FRES 2N FEoE dAHT A}, £ Zolth Yoyt BEUET TAE REUS
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45) Harvey, David, The Condition of Postmodernity, Blackwell Publishers Inc., 1990, pp.41-45.
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47) Ibid., pp.338-342.
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49) Jencks George Kubuler® “The Shape of Time™& ZAHE A7te] €S A=) (B.C 10,000~1450), 2§
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50) Lyotard, J.F., The Postrmodern Condition : A Report on Knowledge, Manchester University Press, 1979
51) Baudrillard, Jean, La Société de consommation ses mythes ses structures, o4& &4, &0 ALY, o4&

AL, 1996.

52) Baudrillard, Jean, Symbolic Exchange and Death, trans, lain H. Grant(London : Sage, 1993) : from chapter
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&7, NN E, T4, 1996,

54) Horrocks, C. and Jevtic, Z., Baudrillard for Beginners : Icon Books Lid. 1996.
55) Derrida, J. “The End of the Book and the Beginning of Writting” chapter 1. Of Grammatology, Baltimore :

Johns Hopkins University Press, 1974, pp.6-26.

56) Johnson Philip and Wigley, M., “Deconstructivist Architecture”, (published on the occasion of the exhi-
bitionn) The Museum of Modern Art, June 23-Aungust 30, 1988.

57) Deconstruction : A Student Guide, ed. by Jorge Glusberg, London : Academy Editions, 1991.

58) Jameson, F. The Cultural Logic of Late Capitalism, Durham : Duke University Press, 1991, pp.1-6, 32-38,

45-51, 54.

59) Connor, Steven, Postmodernist Culture : An Introduction to Theories of the Contemporary Blackwell,

1995.

60) Nietzsche, F. Der Wille zur Macht, 25-103, =9 &3, 48] 9], @5}, 1988, pp.25-103.
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ABSTRACT

A Study on Modernism and Postmodernism
depicted on the 20th Century of Fashion{ 1)
—Focused on Anti-Aesthetics
and Open-Fashion—

The purpose of this study is to describe the

central argument of postmodern theory ; pro-

vide a central concept about postmodernism
for fashion :identify the significance of open
fashion in the 20th century.

Postmodern is used to refer to a body of
social theory, a style of aesthetic expression,
and to various social practics and economic
conditions. In this paper, postmodern theory is
interpreted as an anti-aesthetics proposed by
Derrida, Lyotard, Baudrillard, and Foster. The
key principles and consepts of postmodern the-
ory reflect and restate assumptions of nihilism
influenced by the works of Nietzsche, being
synonymous with the phrase philosophy of dif-
ference. The death of art, the end of progress,
the will to the sublime, and the principle of
pure difference support postmodern ideas,
which could be the framework to interprete

fashion phenomenon in postmodern condition.



