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1) Stevens(P. —8.), Les forms dans la nature, Seuil, Paris, 1978. p.57.
2) Wj&2 Ee(euy &), @A} o< (Phenomenology and Art), A%}, 1983, pp.292~293.

3) Bloomer(C.—M.), Principles of Visual Perception, N.Y., 1976, p.124.

4) W)= . FE, op. cit., p.315.

5) Davis(M.—L), Visual Design in Dress, London, 1980, p.70.
&) Bartenieff(I) & Lewis(D), Body Movement Coping with the Environment, N.Y., 1990, p.19.
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7) Collier((G.), Form, Space and Vision, Englewood Cliffs, N.J., 1963, p.59.

8) Ibid, p.110.
9) Davis(M. —L), op. cit., p.72.
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10} Ching(F. —D.—K.), Architecture : Form. Space & order, N.Y., 1979, pp.50-~51.

11) Arnheim(R.), Art and Visual Peception, Berkeley, 1974, pp.47~~48.
12) Souriau(P.), The Aesthetics of Movement, The University of Massachusetts Press, Amherst, 1983, p.141.

13) &= - ¥, op, cit., pp.290~291.
14) Bartenieff(1.) & Lewis(P.), op. cit., p.26.
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15) Souriau(P.}, op. cit., pp.14~15.
16) Ibid, pp.23~28.

17) Huyghe(R.), L’ Art et Pame, Flammarion, 1960, p.71.

18) Collier(G.), op. cit., p.64.
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University, Cleveland, 1970, pp.31--35.

92) Focillon(H.) Vie des Formes, Quadrige /P_U.F. Paris, 1996, p.90.
23) Barthe(R.), Le Systéme de la Mode, Paris, 1981, pp.13—~14.
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24) Fligel(T, —C.) Le Réveur Nu de la Parure Vestimentaire, Edition Aubier Montaigne Paris, 1982, p.36.

25) Munro(T.), op. cit., pp.163~164.

26) Goldstein(B.E.) Sensation and Perception, University of Pittsburgh, Belmont, 1994, p.2.
27) FEE - o2 (HA L 9), A4F Aln-vl&e A A 7|9 —, olFo] £E, 1991, p.3L
28) Crozier(W. —R.) & Chapman(A.—]), Cognitive Processes in the perception of Art, Amsterdam, 1984, p.102.
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B @ AL @ AAZE g o8] 4P
AzAE A7Ag ol QolM, AA2Z gapel e
A7 ANE HAZARL(ANE 22, B4R
ax)d &8 A9, Az Pals A7
T w Weo) ot meste) AlF s Wt
ARE T¥7 2Y33T PR E Rl A
bz} 719 223 FNE olulAE FHAE
A71B8H gxe mzey AT Dol

= #ARN} A7 Riz =] Fid
Ne 237t 2AS guishex) #5801 2y
26| QAN Ztzw AP Agte Gy
N7)ed AgEn, Bo 2o THEY o3
AU Folh, E3zbe 29 9o B
YAEY HAEo s Ry mrE 2ol H77
2 AT £2Y& AZa=d BARD AR



o g@ 2L e AEE B &5, A
2o @ A7 HeAdE $Ad AEL ¥
gad 24 @F2e F2 42 AAY 23Y
o zZEz $ASY ARt 2¢H £4¢
o nHAH L 2R SE oluA Bt
Az ABES YA ATl Tk
A e AEBA e Aol g g =
Ao gleA FEA L Az} Aoz
Mgl B3 A7 FUAGA zhe FEBA
g & Azl FAY § k. AzAE I
Aol A AR A2 29 Azt A B
3= oA ¢h AbIol o) 4w FFFTL
2azgd Qi T2z, rdgy Ee
rEeA, el EAC T2 2¥Ye] FA30)
o oA BAZYule| 2t E4E AzEA
Fzolth. 247l AYr) S NEPH ot =%
g9 FAAE AN =T FLEAEAY
ARRE-E At F42 94 AAR2H Y A
Z7A8e 23 3tk BE AL AZApo| A A
o zMe] Fgatoltt, 2, =HRY
zA2Me FEHFGo)T 7 A2H Azt
Ho| 485 AvHShema)dts FNTRE £
#9 AAAYH TFATYL BT B} 53
ZYPAN ) TAGA,ZA TR G2 EA Y A7}
AGL viHAYL2A M2z (apperception)#
Ag BAHAAL AAE AALF AA 9 7t
AR AAZ ZE FEHAG. F, A& AAF
o)g Rl i BgHeoltk. AAe B A
o] 27t B3 Qe A &ol YEH o] A& Aole
=79 3¢(Sensing) 7} =A7A A (Sensed) &
of WAlHe] g Zoltk.® urebr 2o sy
F7kx 9 A7 BAE W $ ok shis da

31) Souriau(P.), op. cit., p.110.
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34) 0|22 - E¥, op. cit., p.291,
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ABSTRACT

A Study on the Spatial Property of
Dress Modeling — 1

This study 1s the primary basic study about
the spatial feature of modeling of Fashion De-

sign. Then, this researcher lays significance in
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establishing the basic system about the char-
acter of dress and its ornaments as modeling in
spatial-formal dimension, examining the fea-
ture of modeling closely through perception
principle and offering the basic principle to
plan and organize the modeling space for dress
and its ornaments on the basis of it.

To generalize the findings is as follows :

First, the spatial system of modeling for
dress and its ornaments is made with 3 ele-
ments such as space, human beings and dress
and its ornaments,

Second, the form of dress and its ornaments
and the spatial organization start from the
structural basis which is human body, and the
sensible system of body is made through inter-
action, but the aesthetic expression is complet-
ed by the moment of hody.

Third, the characteristic principle of model-
ing for dress and its ornaments which was sug-
gested in Chapter IV is based on the visuo-per-
ceptional modeling experience, and these thin
king contents are inputted in cognition course
as the invisible in formation in the new space
plan and organization and activate the apper-
ception course and aim at the action about aes-

thetic judgement,



